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ABL/ANATYT AEAUAILAZNITLEAS
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“uaN 1

YouUsnyeyr UsenalleUnsundin UseniatleUnsiudindugs waza1u13un

1.1 sauazdendngns
i
A ne: nangnsAaUnssuAEnsUMAR mmﬁmmuﬁlwmazmgﬁaﬂ
A9198T5A
199N Y:  Bachelor of Fine and Applied Arts Program in Creative Thai

Music and Dance

1.2 FoUSuararvnivn
%aﬂ%mapmwﬂm: AaunsuransUunugie (ﬂ‘um’%l‘mLLazmgﬁaﬂagwaiiﬁ)
%aﬂ%ﬁyﬁyﬁmw’lﬁﬁﬂqw: Bachelor of Fine and Applied Arts (Creative Thai Music
and Dance)
dnusonwlng: AU, (aunslneuazungfadaaass)

dnwsgen1widange:  B.F.A. (Creative Thai Music and Dance)

1.3 8N
1.3.1 AUAS NG

1.3.2 wgAaduaznisiniuian
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NUIAN 3

laseadnamangnsnsAnen

3.1 S2UUNNSIANTISANE
3.1.1 s¥uU
M szuumnmassuunine tae 1 InsAnwnusesndu 2 ananisinenuni
e 1 MemsaneUndtiszeznainsine Tutesnan 15 &Uam
3.1.2 MsIan1sAnwiningeTou
[] ﬁmﬂqgﬁau UM, A ANARY............ oA
@nagpseuln Tasfszesnannsing luuesna 8 dUnm/na)
V] liiniangsou
3.2. MANTUNINANGAT
3.2.1 W-12a1a3UNS
M %y - narswnisund
[ wontu - 1381518015 (55U
AAMSANIAY WaulguIey - AaIAY
aeMsAnwvaty  ReungAInIeu - Iua
3.2.2 STUUNTISANE
M wuutuSeu Sssmdsnnsdanisaneiluaaulsenounisnie
O wuuwiuszuumaluladansaund
O #uq (5zu)
3.2.3 prwiild
M wingasdnnisdnwiduniwlne
0 wéngnsdnnmsnwidunwmeUssme
[] wé’ﬂqm%’mmiﬁﬂmﬂumwﬂmsJLLazmwmeium
3.2.4 nsigulaunuenALazsIe2Yn nsazaunilenn (Credit bank)
waznsamziiauissudnuum Inenas
malouloununeinuarseivn uazmsazaunueia (Credit bank) wulumiu
ForunNaL
1. UseMAAnENITUNITUINTEIUNTEANANY) S09 ndninanuazisnsiou

lounuigAnuagnansAnybuseaugauAnw w.ea. 2565
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2. Us¥MAAMZNTIUNITINTTIUANTOALANYT 1589 LWINNITALTUIY

Adsvwgin luseiugaufne w.e. 2565

3. vaU9AU suileu warUsEn1AveIMINGIREYTNINNEIVDS

3.3 S1UALBYANANGNT

3.3.1 Swundagiin saunaeanangas lidesndt 124 wilefin

3.3.2 Taseairavangns
1) wadvdneialy lddesndn
2) NUNIVUANIE
2.1) MAIv LN
2.2) B nanzanu
2.3) AN
2.3.1) ngaivenauniing
(1) FnenteAY
(2) v Leniden
%39
2.3.2) nasfvienungdatuazmsiiudan
(1) FvLenUsAu
(2) v wenidsn
2.4) iﬁmLﬁmwjuﬁﬂwmuﬁuazmﬂmma
3) nuandvdentds lidasndn
3.3.3 3189391
1) e vnIadnEaly
1.1 Module 1 ms%msmmé’enqw
1.1.1 THSsudvn1w1deange 3uU 1 5187397
89510169  mwdanguiiienisdearsluTinuszsiiu

English for Everyday Communication

1.1.2 Tiideni3uivn1u199nge MUY 1 5187397

N5V RRalUY
89510269  NwBINguLiion13deaslun1vinu

English Communication for Workplace

24 wiwnn
94 #UQWNA
6 WLAn
24 Mnedn
55 wuEin
55 wuein
27 wuedn

28 AUILAK

55 wuein
27 unein
28 wulLin
9 wweAn

6 %UIAR
24 “uenn
ATUIU 6 UUINA
AU 3 WA
3 (2-2-5)

AU 3 WA

3 (2-2-5)



89510369  nwdangqudmsutninetmansuazuians
English for Scientists and Innovators

89510469 mmé’qﬂqwﬁm%’uqmammsmaw&wnna%
English for Soft Power Industries

89510569  nwdsnqudniugURtRnunugumN

English for Health Practitioners

L%

1.2 Module 2 nsuiladymagneaineassalugandna
Tiaaniseu 3 518390
nseivaasoluil
89520169  nsAALNUYMIEENIEI9ETIA
Creativity in Problem Solving
89520269  inwrAdvauarleliyyUszAvgessanin
Smart Digital and Artificial Intellisence Usage Skills
89520369  msAmLdaszuUUMILATm
System Thinking and Problem Solving

89520469  mThATIzMvRyaLvenisindulalugafTva

Data Analytics for Decision in Digital Era

1.3 Module 3 M153AN15TINLUFIAUNAINTAIUSTTN
TdenSeu 3 s183v1
nedndeeluil
89530169  gunnizuazyupann nlugaRavia
Wellness and Personality in Digital Age
89530269  WAIWIAUAN w@suAudnSalnTi
Diversity Drives Team Success
89530369 lavinda
Life Plus
89530469  aunad Tidlguluganavia
Healthy Work-Life Balance in the Digital Edge
89530569 Lmﬁ’umaimﬁaqmmw

Wellness Influencer

16

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

AU 6 WUIWAR

2 (1-2-3)

2 (1-2-3)

2 (1-2-3)

2 (1-2-3)

AU 6 UUINR

2 (1-2-3)

2 (1-2-3)

2 (1-2-3)

2 (1-2-3)

2 (1-2-3)



89530669

89530769

nsegsuiiludinuuniauvainvany 2 (1-2-3)
Living Together in a Diverse Society
DIMNINAVNINULALAUNRTIN 2 (1-2-3)

Food for Health and Life Balance

1.4 Module 4 anudugusznaunisaalusi

TAdaniSeu 3 51839

N5V R e lUl

89540169

nsuImsnsRukarauduyUszneunsdmsuiingalng 2 (1-2-3)

Financial Management and Entrepreneurship for Modern Life

89540269 ﬁquUﬂﬁaﬂﬂuLLazmi“U%Mﬁﬁ’J’lllL?ﬁlﬁlﬂ 2 (1-2-3)
Fundamentals of Investment and Risk Management

89500369  amaggiiuarnisdnmisfiudmiugusznaunisyal 2 (1-2-3)
Leadership and Team Management for Modern Entrepreneurs

89540469 m’:ﬁuq%ﬁﬂLLazm@mﬂiﬁm%’w‘IﬂimaUm':?sm"[,mi 2 (1-2-3)
Business Finance and Taxation for Modern Entrepreneurs

89540569 Mﬁﬂmi‘k@mam%lﬁaﬂ’J’]ﬂJLﬁuéﬂizﬂ@Uﬂ’ﬁqﬂMﬂ 2(1-2-3)
Principles of Economics for Modern Entrepreneurs

89500669  msdnaulavissiiuseenaaainlugedivia 2 (1-2-3)
Smart Financial Decisions in the Digital Era

89540769 f?ﬂﬁﬁjﬂ’nmﬁuéﬂizﬂaumiﬁlfuLﬂ%@ﬂﬁ%ﬂﬂ’?@ﬂﬁm 2 (1-2-3)
Towards Innovation-driven Entrepreneurship

ANNAUIYVDITHEAIYT

[

SHAIVIUTENDUMILATY 8 AN UAUNUYAIN

VAUSVE 3 WANKIN NU8D9 S9avIsIednulIndneiily ddanasusus

A15ANYY F1UNIIUBTNITUR

LAUSHANANN 4-6 UNUDY a1PUVDI5187

101-199 %1883 Module 1 N5&0E1IN18INGY
201-299 wnefis Module 2 n1sunludeymaensaseassnlugafava
301-399 1889 Module 3 NNSIANTITTIN L UEIANTAINIAUSTTY

401-499 wungis Module 4 mwmﬂupﬂﬂizﬂaumiqﬂimﬁ

LAUSHANANN 7-8 gD UNas1951873%7
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2) BUINIBILANL 94 u8nn
2.1) Fyunu 6 u8nn
77010169 3Y5ITUNTABANTAUATHALNITHANS 2(2-0-4)

Ethics in Music and Performing Arts Communications
77010269 m'iﬂ"]&mamm’mﬁma%j’]ﬂaﬁiﬁgwumum%LLazﬂWiLLam 2(1-2-3)
Creative Expression in Music and Performing Arts
77020169 migimﬂmimuﬁﬁuazmmam 2(0-4-2)

Interdisciplinary Work in Music and Performing Arts

2.2) AV UANIZAU 24  wiqeia

2.2.1) FvNANILAUNANGAT

77710169 ausslng wigRatlnsuardusesnadveduiug 32-2-5)
Fundamentals of Thai Classical Music, Dance and
Vocal Singing Practice

77710269 wé’ﬂmiw?ml,azﬂmﬂﬁ'aulm 3(2-2-5)
Principles of Dance and Movement

77720169 ausswarnsuanvadinerudetafiise 3(2-2-5)
Thai Music and Performance through Multimedia

77720269 aunswarnsweaeulmdassasInLie s 3(2-2-5)

Creative Music and Movements for Development

77730169 lasamsausuazungdaUnifuysmn 3(2-2-5)
Music and Dance for Burapha Community Project

77730269 mﬁé’]’aL%aaéu'maisﬁmmum%'lmauasmgﬁaﬁ 3(2-2-5)
Creative Research in Thai Music and Dance

77740169 msAnUssaunmsadvdnnsaussivewasingial  6(0-18-9)

Internship in Thai Music and Dance



2.3) 2¥1Len

77810169

77810269

77820169

77820269

77830169

77830269

77830369

77840169

77840269

77810369

77810469

77820369

77820469

Tmasnisewiventaivenunieainaasivensa Uil

2.3.1 I 0NAUA3 INY 55
(1) FvnanvsAy 27

inwzaunsng 1

Thai Classical Music Skill |

inwzauns g 2

Thai Classical Music Skill Il

inweAUAT g 3

Thai Classical Music Skill Il

inwzauas ey 4

Thai Classical Music Skill IV

inwzauns g 5

Thai Classical Music Skill V

Andnuwanszmnasing

Form and Analysis of Thai Classical Music

inwzaAunI g 6

Thai Classical Music Skill VI

inwzaunsng 7

Thai Classical Music Skill VI

AURINETINTTA

Concert Performance

(2) F¥wanidan 28
gp323lny

Khong Wong Yai
Usifuasngufnstaninunslng

History and Theory of Thai Music Performance
Tuiinlumwasine

Thai Classical Music Notation
nsuUsviusawasineg

Thai Classical Music Counterpoint

80

“nienn

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

“uenn

3(2-2-5)

3(3-0-6)

2(2-0-4)

2(1-2-3)

19



77820569

77830469

77830569

77830669

77830769

77830869

77830969

77831069

77831169

77840369

77840469

77810569

77810669

77810769

Apnazoml

Krueng Nang

Lwaﬁuﬂm

Thai Folk Music
miagwaisﬁmaﬂm

Thai Classical Music Composition
wiatlan1suSu9

Techniques for Thai Ensemble
FOUATILATBINUAT

Musical Instrument Maintenance and Restoration
JnmeRnmussn

Pipat Dugdumbun
Lﬂ%@ﬁﬂ’]ﬁlﬁ?ﬂ’]

Khruang Sai Pi-Chawa
N13TULENN

Khub Sepa

ﬁwméuaiy

Pipat Mon

Wasulns

Pleng Mahori

AuRs e TILaTe

Thai Contemporary Music

2.3.2 3y nenugfaduaznisiiudan 55
(1) v uanisAu 27

%ﬁmmmﬁLLazmqwﬁmqmmammgﬁaﬂ

Evolution and Theories of Dance Performance

upAadlnedomy

Fundamental of Thai Classical Dance

mia';wLLazé’maaﬁﬂﬁzﬂaumqmgﬁaﬂ

Principles of Dance Composition

2(1-2-3)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

“uenn

“uenn

3(3-0-6)

3(2-2-5)

3(2-2-5)

20



77820669

77820769

77820869

77831269

77831369

77840569

77810869

77810969

77811069

77820969

77821069

77821169

77821269

77821369

21

WU n1a 3(2-2-5)
Dance Improvisation
miWﬁ&mmm‘wgﬁmﬂizﬂaumiLLammgﬁaﬂ 3(2-2-5)
Preparation for Dance Performance
nsffudanadielv 3(2-2-5)
Modern Dance Choreography
nsfudansaarty 3(2-2-5)
Contemporary Dance Choreography
mEﬁmﬂLLazﬁmﬁaﬁm%’Umgﬁaﬂ 3(2-2-5)
Anatomy and Pilates for Dance
giwmﬁgﬂiimgﬂﬂaﬁé 3(2-2-5)
Production of Burapha Dance Theatre

(2) Fvwaniaan 28  wiqeha

Tndensuanseiveeluil luussnm 28 viefn
Lmﬁﬂﬂ’]ﬂs?u%uﬁugm 3(2-2-5)

Fundamental of Dance Techniques
S¥UUINY 3(2-2-5)
Thai Classical Dance Repertoires
wpdadaaniionisiam 3(2-2-5)
Ballet Technique for Development
Sndnualaneiavasing 3(2-2-5)
Identity of Characters in Thai Classical Dance Theatre
weilansausvETe 3(2-2-5)
Contemporary Dance Techniques
SmAwne 3(2-2-5)
Nah-Part Dance
wmﬁﬂﬂmgu@;%amﬂa 3(2-2-5)
Contemporary Dance Partnering Techniques
ASAUS ALY 3(2-2-5)

International Dance

10



77831469 mssleens
Weapon Dance
77831569 nsfinufvRnsinuluazasiai
Dance Practicum for Theatre
77831669 wgdalituunu
Thai Folk Dance
77831769 Taaniiensianendn
Ballet for Professional Development
77831869  UjURazasing
Thai Traditional Theatre Practicum
77831969 nsflnufiRnmsimuiienndn
Dance Practicum
77832069 nsaulow
Khon Dance
77840669 miﬁmzﬂLa‘wwL'%imgﬂumgﬁaﬂuazmiﬁﬁuﬁm
Selected Topics in Dance and Choreography
77840769 NNSALUAA
Jazz Dance
77840869 53UNUIIUAR

Thai Traditional Dance in Ancient Concept

2.4) NFUIVUNNNUNNYEAUATUAZNITUENA

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

9  #%UwAA

yaa = a a £ ! dy 'Y ! ! a
(nfidnaenseuseimasmaluiluusenin 9 vulein)

77020269 fugiunsleanlusunsundneueues
Fundamentals of Music Production Software
77020369 nslunussdmiudeuaznsuans
Music for Media and Performing Arts
77020469 nsludeseensileaidn
Professional Voice User
77020569 nIskARtuiugIY

Fundamental of Acting

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

22
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77030369

77030469

77030569

77030669

77030769

77030869

Aavgnisuansdmsuiuiyadnam
Performing Arts for Personality Development
ﬁaﬂzmmamLﬁamiﬁaugmul,aﬂ

Performing Arts for Self-understanding

A15IANITLATINITANUAUAS AL AT AR

23

3(3-2-5)

3(2-2-5)

3(2-2-5)

Music and Performing Arts Project Management

fiugunsinnisdmiunisuanie

Media Production Management
ﬁugmms%maLLasmiﬁamimimmﬂ
Principle of Communication and Marketing
Communication

1585 19U S AU S DLAE R AU ARAS19E55A

Design Thinking and Experience Creation

3) NUINIVADNLES bTIRENTN

3(2-2-5)

3(2-2-5)

3(2-2-5)

6  WUWNA

Imdeniseusieinila q nsednideaeuluumingrdeysn vie

deniseuanantugaudnwduninigluiazaisusn luuesni 6 nulein viewden

SeuINIIEIVITIRe UL

77910769

77910869

77910969

77911069

77911169

BNEAN

Angkalung
mg?iaﬂl,ﬁaﬁummmi
Recreational Dance
vgelne

Khlui Thai
nswvaede
Commercial Dance
punslneduiiug

Fundamental of Thai Classical Music Practice

3(2-2-5)

2(0-4-2)

3(2-2-5)

2(0-4-2)

3(2-2-5)

12
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4.2 M3IAN5ITEUS
4.2.1 WNUN1TIAMSISEUS
wangnsfaunssumansiadia anvniviausiivenwazungfalassassn luunavnaiaiseoures

Jnsfnen fadl

a =
Fvanauns tne

U 1_a1an1sAanwrdu (First Semester)

NUINIVN SHAkAzYIII18IYN WU
(NQuf-ujuR-

finuRenuLed)

Anwnaly Module 1 miﬁamsmmé’ﬂﬂqw 3
Module 2 | msunladymesnasnsassalugadiva 4
v nane YNy
77010169 | 935591NTH0aTAUATHALNNTUARS 2(2-0-4)

Ethics in Music and Performing Arts

Communications

AYWANIZATY

77710169 | ausilve uigAadlnewazdusounadlvedu|  3(2-2-5)
wugu
Fundamentals of Thai Classical Music,

Dance and Vocal Singing Practice

Ay wanUeAu

77810169 | vinweaumsng 1 3(2-2-5)
Thai Classical Music Skill |

Ay anLaan

XXXXXXXX | Tufidsanniseusiedvn s enidan 3 PNYRR

5934 (Total) | 18 wiqenn




52
AV UBNAUAI INY
U 1 mansAnwruane (Second Semester)
WUINIU sauacoseivn wienn
(ngei-ufun-
fnudeaules)
Anwmialy Module 1 ma?%amsmwé’mqw 3
Module 2 | msunladymesnassassaluganiva 2
FYUANE Fynu
77010269 | NMS0NEMEAAINLANES1NETSARUALATLAS 2(1-2-3)
NSLEARS
Creative Expression in Music and
Performing Arts
AV UANIZATU
77710269 wé’ﬂmimiLGTuLLazmimﬁauim 3(2-2-5)
Principles of Dance and Movement
v eNUIAY
77810269 | YinwzauUa Ny 2 3(2-2-5)
Thai Classical Music Skill Il
v entden
XXX | TvdiandeniZousigin lulvnenden 2 mnefin
574 (Total) | 15 wuaefn

14



AV1BNAUAS bNY

U9 2 a1an1sAnwdu (Frist Semester)

53

WUINIU sauacoseivn wienn
(ngei-ufun-
fnudeaules)
Anwmialy Module 3 | Msdanstiinludenuvaininiusssu 6
V1N Fvnu
77020169 migimﬂmimwﬁuazmmam 2(0-4-2)
Interdisciplinary Work in Music and
Performing Arts
AVUANIZATY
77720169 | aundwaznisuansvesineriudesaiiiie 3(2-2-5)
Thai Music and Performance Through
Multimedia
A nenUeAu
77820169 | vinwyauas Ny 3 3(2-2-5)
Thai Classical Music Skill Il
A aniasn
XOOXXXXX | TndamdenEeusein Tuivenden 4 e
574 (Total) | 18 wuaenn




54
AV UBNAUAI INY
Ui 2 namsAnwuans (Second Semester)
UUINIY sauacoseivn wienn
(ngei-ufun-
fnwdneaules)
Anwmaly Module 4 | arandugsznaumsgelua 6
A NANZ AV UANIZATU
77720269 | aupduazmsiaeulmidaseassaiions 3(2-2-5)
WU
Creative Music and Movements for
Development
A nenUeAY
77820269 | vinwzaunsing 4 3(2-2-5)
Thai Classical Music Skill IV
A eniasn
XOOOXXX | TvdiandenBeusigin ludwienden 4 e
FynianuinuzauasLazn1sIEng
XK | ndidmdenifouneisiluivifiuyuineeg | 3 wuedn
AUAILAZNITLERS
574 (Total) | 19 wugfn

16
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AV UBNAUAI INY
Ui 3 man1sAnendu (Frist Semester)
UUINIY sauacoseivn wienn
(ngei-ufun-
fnudeaules)
AN AVUANIZATY
77730169 | Tasamsausiuazungdalniauysmn 3(2-2-5)
Music and Dance for Burapha Communit
Project
A nenUeAY
77830169 | vinwgauns iy 5 3(2-2-5)
Thai Classical Music Skill V
77830269 | Andnwaimsizmnasing 3(2-2-5)
Form and Analysis of Thai Classical
Music
v entden
XXX | TvdianideniZousigin lulvnenden 6 WuERn
"3?1'1Lﬁuwuuﬁ'nwmum’%uazn'ﬁuam
XK | IniAndenFousgivldvifunusinee | 3 wuaedn
AUAILAZNITUERS
Sendenad | 00000 | luddndenSousieividenas 2 mnefn
574 (Total) | 20 wuaenn

1]
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56
AV UBNAUAI INY
U 3 aamsdnwuans (Second Semester)
WUINIU sauacoseivn wienn
(ngei-ufun-
fnudeaules)
AN AVUANIZATY
77730269 | M5ISeTeaseassAmenueslneuas 3(2-2-5)
mgamj
Creative Research in Thai Music and
Dance
v eNUIAY
77830369 | yinwyauAI g 6 3(2-2-5)
Thai Classical Music Skill VI
v aniasn
XOOXXXXX | TndandenEeusiein Tuivenden 6 wuein
"3?1'1Lﬁuwuuﬁ'nwmum’%uazn'ﬁuam
XK | IniandenFousgivldvifunusinee | 3 wuaedn
AUAILAZNITUERS
574 (Total) | 15 wiuaenn




AV1BNAUAS bNY

U9 4 a1an1sAnwdU (First Semester)

57

WUINIU sauacoseivn wienn
(NQuf-ujuR-
fnudeaules)
AN v enUIAY
77840169 | vinwaunsng 7 3(2-2-5)
Thai Classical Music Skill VI
77840269 | aumsinednsse 3(2-2-5)
Concert Performance
v entden
XXX | TndiandeniZeusiein lulvnenden 3 e
Jyndenad | 00000 | luddndenSousedividenias 4 e
374 (Total) | 13 wuaefn
v nenaunsing
Ui 4 aamsAnwuans (Second Semester)
NUINIYN sWauazdesein naenn
(noei-uuR-
fnwdeauLeg)
ABUANY AV UANIZAU
77760169 | msflnUszaunisafimnTnneaundineuas 6(0-18-9)
wgAay
Internship in Thai Music and Dance
37U (Total) | 6 wuUwAA




58
nenugAaduaznisiiuian
Ufi 1 n1ans@neduy (First Semester)
NUINIYY sauazdeseivn wienn
(noed)-uus-
fnwdeaules)
Anwmialy Module 1 m'i?%amimmé’mqw 3
Module 2 | msunladymesnassassaluganiva 4
FVUANTE Fynu
77010169 | 936555UN5A0EIAURSHAZAITHERS 2(2-0-4)
Ethics in Music and Performing Arts
Communications
AV UANIZATU
77710169 | aunilng wingdallneuazdusesnatinedy 3(2-2-5)
ﬁugm
Fundamentals of Thai Classical Music,
Dance and Vocal Singing Practice
v eNUIAY
77810569 %fﬁummiLLawqwﬁmqmmammg?iaﬂ 3(3-0-6)
Evolution and Theories of Dance
Performance
77810669 | winhadlneidesnu 3(2-2-5)
Fundamental of Thai Classical Dance
v entdan
XOOXXX | TvdandeniZousiegin lulvnenden 3 e
57U (Total) | 21 wurenn

20



59
I nenugAaduaznisiriudan
U 1 mansAnwruane (Second Semester)
NUINIYY sauazdeseiv wuqenn
(NQuf-ujuR-
fnudeaules)
Anwmialy Module 1 m'i?%amsmwé’mqw 3
Module 2 | msunladymesnassassaluganiva 2
AVNANE Fynu
77010269 | NMS0NEMEAAINLANES1NETSAAUALATLAE 2(1-2-3)
NTWER
Creative Expression in Music and
Performing Arts
AV UANIZATU
77710269 | ndnnsauuaznsadouln 3(2-2-5)
Principles of Dance and Movement
v eNUIAY
77810769 miagwLLazé’ﬂaqﬁUizﬂaumﬂmgﬁaﬂ 3(2-2-5)
Principles of Dance Composition
v antasn
XXX | TvdiandeniZousigin lulvnenden 3 yiuein
574 (Total) | 16 waEAn
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I nenugAaduaznisiriudan
Ui 2 man1sAnendu (Frist Semester)
UUINIY sauacoseivn wienn
(ngei-ufun-
fnudeaules)
Anwmialy Module 3 | Msdansiinludenuvaininiusssu 6
AVUANE Fvnu
77020169 migimﬂmimwﬁuazmmam 2(0-4-2)
Interdisciplinary Work in Music and
Performing Arts
AVUANIZATY
77720169 | aunswaznisuansvesineriudesafiie 3(2-2-5)
Thai Music and Performance through
Multimedia
A enUeAu
77820669 | unuina 3(2-2-5)
Dance Improvisation
77820769 mim’%’smmm‘w;amszﬂa‘umﬂmm 3(2-2-5)
ugAay
Preparation for Dance Performance
A eniasn
OO | TvianideniBousiein lulvnenden 3 e
574 (Total) | 20 wuigfn

22
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I nenugAaduaznisiriudan
7 2 nMen1sineUane (Second Semester)
UUINIY sauacoseivn wienn
(ngei-ufun-
fnwnflenuieg)
Anwmaly Module 4 | arandugsznaumsgelua 6
FNANL AP URNIZAY
77720269 | aumduavmsindeulnideasisassaiionts 3 (2-2-5)
WeIU
Creative Music and Movements for
Development
A NoNUIAY
77820869 | nsrudanasielny 3(2-2-5)
Modern Dance Choreography
Ay enidan
XOOXXXXX | TndamdenEeuseiv Tuivenden 4 mnein
FynianuinuzauasLazn1sIEng
XK | ndamdeniseuneiuiluivifinguinug | 3 nuedn
AURILATAITUERS
579 (Total) | 19 wiagia

23
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I nenugAaduaznisiriudan
Ui 3 man1sAnendu (Frist Semester)
NUINIYY sauazdeseiv wuqenn
(ngei-ufun-
fnudeaules)
Fvnanz AVUANIZATY
77730169 | Tasamsausiuazungdalniauysmn 3(2-2-5)
Music and Dance for Burapha Communit
Project
v anUIAU
77821269 | msrfudansivady 3(2-2-5)
Contemporary Dance Choreography
77831369 mEﬁmﬂLLazﬁmﬁaﬁm%’Umgﬁaﬂ 3(2-2-5)
Anatomy and Pilates for Dance
v antdan
XOOXXX | TvdandeniBousiein lulvnenden 6 wuein
FynianuinuzauasLazn1sIEng
OO0 | InfiandenFousgivlidvifunusinee | 3 nuaedn
AUATUAZNITUENS
Jyndonds | 000X | IndEndenBouseivdentas 2 wuein
374 (Total) | 20 wuaenn




I nenugAaduaznisiriudan

U9 3 ArAn1sAnw1Uane (Second Semester)

63

UUINIVN SHaALazYasIeIN wUWAN
(ngei-ufun-
fnuflenuieg)
Fnang AV NANZATUY
77730269 | M5ITLTeas s IANIanUSIngLas 3(2-2-5)
mg?ﬁmj
Creative Research in Thai Music and
Dance
AvanLaen
XXXOXXXXX | Tniamdenteuseiv Tuivnenden 3 Mein
"3611'1Lﬁuw‘juﬁ'ﬂmmum’%uazmmﬁm
XXX | InfidndenFousgivldvifuguinee | 3 wuaedn
AURILATNITUERS
3791 (Total) | 9 wuleAA
Ay nanugAaduaznisiinuian
U7 4 aansdnwdu (First Semester)
WUINIVN sHanaztasIeIun WUWAN
(naei-uuR-
fAneflenuieg)
AN A NoNUIAY
77840569 giwwmgﬂsim;ﬂqaiiﬁ 3(2-2-5)
Production of Burapha Dance Theatre
Ay enidan
XXOXXXXX | TniamdenEeuseivn Tuivenden 6 MuBin
A UFDNLES XXXXXXXX | InfiandenBouneividonias 4 mnein
3791 (Total) | 13 wiawda
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nenugAaduaznisiiuian
U7 4 aen1sAneUane (Second Semester)
UUINIVN SHaALazYasIeIN wUWAA
(NQuf-ujuR-
fnuflenuieg)
Fgnang AV NANIZTATU

77740169

A5ENUSEAUNSAIVITNNAURS e way

6(0-18-9)

Wy Al

Internship in Thai Music and Dance

59 (Total) | 6 WuwAA

4.2.2 M33AN15i3EUZAINUsZEaUNITAINT
nangrsfaunssueansUiudin a1udnnues ineuasu)Aalaseassn auunis
JansiseusninddnladudauszaunisuaswiunsinUseaunisaninauisluuiunves

NINANLIV8I NIUAIUAITUERS N1TEBU wagn1sIAnaNTTuAaUTMLsTIU TnunusIuile

YY)

A UANITEAVIsENANEY @01UUTZNDUNITATUNITUARS LLﬁ%ﬁﬂJGUUVIN’QJJWUSSSM nalu

'
al

HuUNImInvayIwaznIAneTueen NseUIuMSEUIINUTEAUNSUASITYRmTneLiieln

D¢

ﬁaﬁlmu’ﬁﬂﬂi%&mm‘gﬂ’lWii,JgL%\‘i’QJsmﬂﬁL%ﬂﬁUﬁmumiﬂjﬂ%ﬂ AT e nTn uanson
AnumsoudmiunsUsznavendnauaunilvewazuigAadluouian lasdinisfam
‘Ui%LﬁuNﬁ@ﬂlNLﬁUiS‘U‘UNI’IUWJ’liJiI’mﬁEJiS‘VI’JINﬂﬂﬂ"\]’ﬁ‘&jﬂizﬁf’ﬁﬁﬁﬂqmiLLaz‘Viul’JEN’]‘Ll
meusniduuvasinuszaunisal

4.2.2.1 MsenaU (Internship Program)

wé’nqmﬁmuﬂﬁ fammeaansumsiineiluaoulseneumsiiivasiu
pusslnonazugial WeflnduinuzianesmaazlaSudszaunisanssluasendn Tay
ﬁmum'gﬂLLUUﬂflsﬁm']uﬁaaﬂﬂgaaﬁ’uLmewaammﬁﬂn il

1. msfinailunnsnuauiauiausssuuaznedy dananunsaiuns
Anaufunsu@ating drdnnisdefn nsgvsneiaustsy vienwisnuniadsduiianasy
AauTmusssy LﬁaL%&Ju'gt,ﬁ'snﬁ’umau’%ms%’mmsmﬁaﬂi’muﬁﬁu WAZUNUINVRIAUAT VY
wazugAadludsay AnenluanitunsdnvikadlsaSeuiiinmsieunisaouauaunsing

warwgfay ieiauvinegnisanenensspaudmsunsidung 019158 iseinensanu

AausNIThENY
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a

2. maflnenilugaamnssuasnsassauazniaensuianiaulanuauauni
Ineswasfoanunsodneuiu agiledufinides aemas weuisvnandondsa tiedoug
n3TUIUNSHARINAY MIvauRIUsEnevde uasmstudindesuuuiionndn msilnaudu
Uitmootunlumesiazgnanmnssuiuiis fdnnuuanaunduasingfalseduUssnanay
wnned welmalafenfunisuimsiansnuuaniuaznisnainday Tansssy

3. msfinaulugurusarliasiniseyinuaaUiausssy Sanamsnensa
Anenlumyuiuiausssy qusuauaiiuuiu violassnisaaady Soft Power iiai3oug
NTEUIUNITAENBNDIAATNG INAATUN LUILUATUTIBYBIIU L ANWIULINIGNIT
Warmnn1seaiendeTans sy LLasmiUisqﬂGﬁ%ﬂuﬁlmLLazmgﬁaﬂLﬁaéqLa'%mmwgﬁﬂ
YUY

4. n158NUTIUINIA (International Internship Program) nangnsil
wamslumsaaaiulentanisifnanudsunnmalusuian Tnsoraedoanusiudony
mnsnuuiaTaussssugiaeviordonefauslunguenfeu

4.2.2.2 JUBUUKAZHUINIINITUSEUNANTSEINY

¥
a

Lﬁalﬁ;ijﬁu%iwﬁﬁmiﬁy%’wszaumaaﬂmaﬁaugwﬁﬂmmw wangnsiuuInIsUsTiiuNg

nsilneudidaau Seszneulume

1. nMsUsziliuannanuysznaunis Ussliuninugdendn anusuRaveu uay
ANAINITOTUAITVINNIUATS 1%LLUUW@§3JU§$Lﬁumﬂmmiéﬁﬂ%ﬂmLLawgmmuﬁmmmﬂ
annuusEnNaung

2. msdavhsenuilnnusaznsiiauenansilney ddsneadouson
N3N (Internship Report) Imaqﬂum’%auﬁléjﬁ’u Tvfiny wazhuanien1swaun
vinwelusunan MaiauesansinuAoeIn Ui LaziousIundngas

3, e-Portfolio wazn1sazveudn (Reflective Learning) Danposas Iy
draUNaUATITA (e-Portfolio) fistusiunanukarUsyaunsaiannsiineu fnsdeuun

agnaudn (Reflection) el UNNweRNmUN wazn1sinUszaunmsainaulunesanluadn

4.2.3 wiadrnUszaunisalniaauny
WasHNUsEauNTNAIAAUINLAE IV TNV NgRSAAUNTTUMARTUMIIN a3
aupsinguazungAalasasse lasumsAndenlnaseunaurisaniudnuiiiuunisaneven

ammm'gmumm%‘immmzmgﬁau LLagaﬂﬁu‘U'ﬁgﬂaUﬂ?i@?ﬂ@@]ﬂ?ﬂﬂiﬁﬂﬂi’]ﬂﬁﬁﬁﬂﬁ

NETBIRUNITULERILAENNTUSUNTIANTISAaUrNSLEne Wisluddnlasuussaunisunsly
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nMsUFURnuaTe ainvedsuduluaudndn uaaSuATIANTIuEinsetuAI L
PDINTUDIAAIARIHY

anufilnauensuddsafouludstadiinnuaiiuiinsfine aoulsznouns
pufalymsuans an1iufay Tausssavesiy w%‘asqmuﬁ'ﬁmi@?ﬂLﬁuﬁﬂﬂﬁuﬁ’mﬁaﬂwas

TRIUSTIUDY9PBL LD
4.2.4 999987: AAN1sAnwIYane 4 4

4.2.5 NIIABIUALANTNEDU:

maﬁnﬂszavmigﬂmﬂamﬂwé’ﬂqmﬁaﬂﬂiiumamﬁ'w‘m‘m GRURPLRUWERIEE
ungAaassassn dmusly ansesdnauluuesna 400 Falus lu aemsAnwgemisves
97 4 owdsunnunseuglaninin lneliseazndeadsi

- syogaaInIin 16 dUa (Uszan 4 o) saluussna 400 dalus

- gn31ensiln SAeneaudnnuluuesni 25 Mlumedan aurirunvesaniy
Usgnaunis

- sUuuunsin UdRemilulsadeu aontunued eagnisuans vidosaansiieaves

[y

AUAAUTUTITU ATEUARLIIUAIU NITABU NITUARY NIFUTMTIANTSAaUY uazn1INande

- NMSAARINNE I 19158NUSNERNU ARe AL UTILaTUSELIUNANIY 518911

ANSHNIU NSUSELEUANNADIUUTENBUNIT BaENISUIEUBNAIURNIIUY

4.3 doruuaiisafunisinlassuviesudde (@)

4.3.1 A1a5U1elagee

nangnsAaunssuansUadin afmﬁsmmum%iwmmzmgﬁaﬂa%qaﬁﬁ lortmualy
ﬁ?ﬁmgmﬁﬂLﬁumsv‘fﬂmwuﬁamuﬁ%’aLﬁjuéawﬁwaqﬂizmumiﬁaui Fadussrusznau
ddnfiveianauaansalunsiniesen duasen LLaza%aaaﬁmmﬁwﬁﬁlmmm
inludszynalyluuiunvesdatiausssulnonazgraivnssuas19assa verfinund

A a d' < ! = yqa ¥ a a
wanutleainlaseulusieisndy 9 LL@%&I‘\!G’]&!Q‘VIMULW@IMUﬁ@I@uﬁmWﬂ’ﬁWQU{]LLEW‘UQ‘U

SUDINRILTINEEN15YNI TR TusLUY
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Jdnau1salaonadunislasIuas19assa (Creative Project) 38 91UTT8134
791115 (Academic Research) Fusgduauaulakaziunislun1siauineyangns
Usenauenn taelasenunsanullenasdidnwuseanalui

- Up9AUTTNBUYRINISANILATIZN FUATIEN vﬁamﬁaswaiiﬂammmﬂm
F9a111500g luTUTINTANUTEIRMIANTLALNG Y NTNABBINAILINITUARS 13BN1TYT
anmswalulagiuAalsnswans
= ) i = a ¢ ~ = = =
- Weulesiuemansnanues inauazuigfad TagenatinsfnwuSauiiay
Uszgynaly Msomuikwnenuianunsaauasufayiausssulunevausmeusundsayly
Jagdu
~ ~ ada v A o v = A = o ¢
- HsufauasiTedndaau lwnazdunis@neenansiiean n1sdunIun
HLTEIYI6Y NTAATIBVRANUNITUARAS TN TNARRINIAaWILielrlnnadnsIuede
- NIUNNSUNLAUDLAZNITHSIVEDUINNDITYNUS NW AL AMLNTTUNS
~ Y ' A a )
Welndulandiaanmmaanmsuazdulymumasgiuremdngns
- aunsarh lvlvuselevulaase Tunasdulul@anisiennsniasinig ns
WAILIBIAAUILNONNTANYY UTBN1IABYaRgNITHARKNAUAaUTMUSTTUNTYAAINIS
\FSugNauavdInL
4.3.2 %239987: AANNSAnwIvaney U0 3

4.3.3 IUIUNUYAN: 6 NUIBNA
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A95UN85183B1VDINUINITIANEIN LUBALHUINIB RN

1) s1g3vuIafnenall 24 Yd8nn
a P o
S8V 1MUINANE NI

1. Module 1 NM58RE1SANEDINGE  I1UIU 6 KUWAN

Yot lneuas

SRAIY . nienn A195UES18ATIN N INELAZAIEIBING
AYIBINOY
89510169 mwsangwionisdeasiu | 3 (2-2-5) | Adwn lensa nsesnides naddnisdeansiiietveaiudinuszaniu
Aa o £ ! IS = %5 = o ¥
FinUsedniu VinwemIfe MIwa 15U wagnsWeunlylunisdeansuszaniu nsly
English for Everyday Mesanguluddausziniulaesnamnzauiuszaunie deu uag
Communication TAUTITU NATBNTITIUTNITINGUANEAULEY

Vocabulary, srammar, pronunciation, and communication strategies
related to daily life; listening, speaking, reading, and writing skills used
for everyday communication; the use of English appropriately in daily
life, suitable to language level, social context, and cultural norms; self-

directed learning strategies for improving English language skills

89510269 AN UNONTHDANT 3(2-2-5) | msfeansnwdinguluuunnsiaulasninusssulaegaminzauiy
Tunisvinanu A0UNITA SEAUNYT LardInl NATENITREUTAIWIBING BAILAULEY

English Communication

for Workplace

30
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“i28nn

A1e5UETIEITINTE N8 LaZAWDINg Y

Communicating in English relevant to the workplace and multiculture
appropriately in work contexts according to situations, language level,

and social norms; self-directed English learning strategies

89510369

AWBINuE MU
UNINIMIERTLAZUIANG
English for Scientists and

Innovators

3 (2-2-5)

ﬁwﬁwﬁﬁugmmﬁmmmam%uazLwﬂiuiag NSAEANTINTINE ARSI LAZ NS
Feus189IU MNT03UENTEUINNS W3Ble uasutnnssy msvieududiv
warmavheusufutinoaand miLLﬁjﬁfymLLazmmUaamﬁﬂu
ssUfIRng n1sysanmstinsznsinguiofanisnnunmens
Anenenansuazuulinlueuian n1sauasualesssy musuinveu way
anasiulaluusunmainermans

Basic science and technology vocabulary; scientific communication and
report writing; describing processes, tools, and innovations; teamwork
and collaboration with international researchers; problem-solving and
safety in laboratories; integrating English skills to address scientific
challenges and future trends; fostering ethics, responsibility, and

confidence in scientific contexts

89510469

AYDINGuUEINTU

Qmmwmamaﬂmwnnai

3 (2-2-5)

MudangudmsunisaeanstugnavnssugenanIesveslTTAlneuas

RRAMNTIUMALIVRY Nshanfsuiausssu n1sdeansluginanislsusy

31
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English for Soft Power

Industries

Y

LLaSﬂ’]iVlIENLﬁEJ’J ﬂ’ﬁLSdUEJUL?U\‘iﬁ;’Nﬁiﬁ?;LLaBﬂ’Wﬁ;’NLﬁ@%’]ﬁ%%ﬁ [Nkl
ﬂ’ﬁa;’NLLUTUCS ﬂ’]ié@ﬁ’ﬁ%’]ﬂ%@ﬂﬁiiﬂ NW?EJ’WWI’N'QJGU’]%W MsUlausLay
ﬂ'ﬁLﬁIWL%@ﬂ%?ﬂf%ﬂﬁﬁiﬂgﬁﬁm’]‘lﬂélﬂﬂi]‘t*}’e]EJINﬁ"\]%EJﬁiﬁJ ﬂIQLﬂ%JJﬂ’J’INaﬂ
a';waiiﬁuazLa'%m';wmﬂaﬂmwLﬁammﬁwL%maﬁqsﬁﬂuﬁwmmm@
English proficiency for communication in Thailand’s Soft Power and
related industries; cultural exchange; hospitality and tourism
communication; creative writing and digital content creation; marketing
and branding; cross-cultural communication; professional etiquette;
presentations and storytelling in English; promoting creativity and
enhancing personal attributes for business success in an international

context

89510569

AYDINGuENTU
U URUATLE VAN
English for Health

Practitioners

3 (2-2-5)

58D INLAUNIN FdmuazAEaNIENINITLING sFeansiy
sjﬂwuazmﬁaﬁmamms msdeanslufivaindn mstufinuazeay
nsfoanIAndeingt NM9vhANlTENUNENTIA NNFIUTIAATY
asnsngn anslaTanusssn wazmsludinwuinermansnisiie
Communication; medical vocabulary and terminology; patient

interaction and symptom description; interdisciplinary team

32
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Y YasgAvnenlneunay . .. - .
SAEIY . nuein A3 UNETIBITINE INBLaTATYIBINgE
ANYIBINE

communication; documentation and reporting; pharmacological

communication; lab report understanding; public health campaigns;

cultural competence; and sports science counseling

2. Module 2 msudlelgymegeaieassalugaddvia  39uu 6 wildehn
A Fasrwvnrmninewas . . . - .
IRHIY . WIYAA AM95UNETIBIVINE INBIATATBIBINg B
NWBINYY

89520169 N3ARWNTRYNI981 2(1-2-3) | AUVNIY YANNTT LATAMUEIAYVDINITAAWNTYNIDYIATINETIA A3
ATNETIA AuMsAnkNTmee19@s9@ssa Usennvesdaym auassavesnisan
Creativity in Problem WU NaNIENUVBINITAAKNUYNIBEINATINEATIA NTEUIUNTAARNTRYYN
Solving DYNATNEATIA NIFUTZHUNTAALNTYNID819ATINETIA WATANITAN

LLFT‘JQJMWE]EJINEI;N?{S%; UizqmﬁmiﬁmLLfTﬂzymasma';waiiﬁluu%wm 9
Definitions, principles and importance of creativity in problem solving;
brain and creativity in problem solving, types of problems; stages of
creativity in problem solving, creative thinking process; obstacles of

problem solving; impacts of creativity in problem solving; techniques
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of creativity in problem solving; measuring creativity in problem

solving; applications of creativity in problem solving in various contexts

89520269

Y aa o

Tnweiavauazly
ﬁaujzymszawﬁaéwamm
Digital and Artificial
Intelligence Usage Skills

2 (1-2-3)

AstawmaluladasaumeludInusza1iu NNSEUAY SIUSIU TLASITH LAY
U3zt uAINUMLNEANURIYOYAAITAUNA TTUULATOVIEADUNIABT A8
ANAULAZALTUAIUAEAA BUUDUIVMSLTN NYMIBLAZASEEIINTAEIVEY
[y = a s =3 ¥ A aa o ¢

fumalulagansaumatarduwmesidn NM3assdondvia lUsunsudssgnauas

¥ ¥
&

Asluusnsuudumesiin mﬂ%ﬂmcymizﬁwgwammﬁaﬂ%’ué’w{ams
wWasuudadudsnuuarimaluladuesdmssui 21

Use of information technology in daily life; searching, gathering,
analyzing and evaluating the appropriateness of information; computer
network systems, threats and security on the Internet; laws and ethics
related to information technology and the Internet; creating digital
media; applications and services on the Internet; basic use of artificial

intelligence to adapt to changes in society and technology in the 21°

century

89520369

ANSAMLYISZUUAUNNS

wnUeyn

2 (1-2-3)

ANYNIY NANNIT ﬂ'J’]iJ?({”WﬁJEUUSUE]\ﬁSUULL@%ﬂ’]'ﬁaﬂL%\ﬁ%‘UU 29AUTENaU

32UV 1553UUAUNTuATRYIAN NTEUIUNISANTIATIZI NITAAININTY LATDINE

DL
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System Thinking and

Problem Solving

Mviafivaglunmsiesendym Msfanses Benlvansaumawaznsuszdiy
asaumATuLdele 1305551 LLﬁSﬂ’NiﬂJaE}ﬂﬁEﬂumﬁL%Wﬁﬂ%@‘;da ansaume
nsAumzUUUsagANLduseslan madenlesssvnsamgiuna
M5E3UNLATNIIRsNSAREIsEUY nsundaminglumeluladansaume
nstwdnmsAadeszuululafuaaiivima q Yssgnamsandeszsuuiy
nsundaanuagans o

Meaning, principles, the importance of systems and system thinking,
systems components, system approach to problem solving, analytical
thinking, critical thinking, digital tools that support problem analysis,
filtering and choosing trustworthy information, information safety and
ethics, identifying patterns and relationships in problems, connecting
causes and effects, developing diagrams of the system thinking cycle,
using digital technology to solve problems, applying systems thinking
principles to different fields, and using systems thinking to solve

various kinds of problems

89520469

k2
¢ -

ANTIATIERVDUANDATT

Y

aa o

anaulalugafavia

2 (1-2-3)

27 I A T
U
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Data Analytics for

Decision in Digital Era

%aagaﬁ'chumﬁlmwsﬁiﬁuﬁugﬂmwLLasmiﬁﬁLaua%ayja M3UsEgNAIENS
Beinauilemelunsdndulamaasugialugandia

Introduction to data management, gathering, and analysis; steps and
economic tools to analyze and interpret data; data visualization and
presentation skills; application of numerical methods assisting

economic decision in digital era

3. Module 3 N153AN15TIN LUFIAUNAINIAUSTIN 31U 6 WA

P8IV LAY

SRAIY . wiEnn A195UE518AVINEN INBLAZA BB INE
N1Y1DINAY
89530169 guanizkazyaananluge 2(1-2-3) | MIATNEUNATLINFUNINNELaL TN IUNTIATINLARTT N3N
ARvia 9WNIUATNITINAAINBTLNZANAUITINAYA Nsluwaluladuaziel

Wellness and Personality

in Digital Age

walnTuieinmuLazUTEINguAI nannIsiaeneLiianisyieulugliuy
lausa yadnawdmsumsiauenuriuLnaalasufdvia nsdeansuag
nsuanseannIayAdnanlvsnasluanmwinaeumMsvihukuulauia

Achieving a balance between physical and mental health in the digital

living; meal planning and exercise suited to a digital lifestyle; the use

36
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of technology and applications for health tracking and assessment;
principles of dressing for hybrid setting; personality for digital
platforms; communication and appropriate personality expression in a

hybrid work environment

89530269

WﬁﬂLLM\‘iﬂ’J’]MG}’N GER
0o« yd

ANNdNSaludiy

Diversity Drives Team

Success

2 (1-2-3)

L‘ZT’]IR]‘U?%IEJ‘YHJLL&Sﬂ’)']lJVglJ’]‘I/I’]EJ‘UENﬂ’J’m‘MaWﬂ‘lﬁaﬂ‘f;l ﬂ’]iﬂ%’]\‘iﬁﬂWWLL’Jﬂg@Nﬂﬂi
‘I/?’N’]u‘ﬁLﬂ@%JULL@%EJE]S‘J%IUWJ’]@J‘Iﬁa'mﬂﬁ’]EJ ﬂ’]iﬁaﬁ’ﬁ@EJINfIUiBaVl%ﬂWWIUﬁN
LLﬁ%%ﬁﬂJﬁ’]EJ\‘i’m ﬂ’]ﬂ%ﬂgum@ﬂﬁﬂaﬁﬂ%a’]EJI‘Hﬂ"IiLLf?‘JQJ)W]LLaZUiJWﬂﬁiiJ k]
ag”mLLazﬁ’lﬁmﬁﬁUizaﬁmwgﬂLLazﬁm’]mﬂémﬁa NITAAIUIAIUAAIAN
91suAlATIANITEARAILYAAA miﬂ%’uﬁuﬁumﬂwm81%34&@%%18%3%‘14
ﬂ’ﬁ?iﬂLﬁ%ﬂJffGNU§§§3Jﬂ’]iL%EJ‘ugLLﬁ$ﬂ’1§LaUI(§]§JEJI’NG]IEJLﬁ@\‘i N1IMTIVABUAINU
annviany ﬂ'}’]llWll’]LﬁEJll LaZNISERUIU ﬂ’]iLLﬂ@ﬂﬁ’J@é’Nﬂ’J’]ﬂJﬁ’]L%%LL@%LL‘L!'J
UFTRTIMALTUAMamannvans nsvihauduii

Understanding the benefits and challenges of diversity, creating an
inclusive and accepting work environment, effective communication
within teams and across departments, leveraging diverse perspectives
for problem-solving and innovation, building and leading high-

performing, agile teams, developing emotional intelligence and

31
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managing personal biases, aligning diverse teams towards common
goals, promoting a culture of continuous learning and growth,
monitoring diversity, equity and inclusion, showcasing success stories

and best practices related to diversity, teamwork

89530369

Tavinda
Life Plus

2 (1-2-3)

arugieatunaniinia wafnmudueyiifuuuesariuuagnis
UszgnaluTinussdiiy migi’]’ﬂmmmLLazmia;’mmmé’mﬁuﬁ{ﬁﬁ NANNS
a';wama%%m AUANARYINAUNITIU mamumuuazﬁ@ms%mﬁh}au@a
SEMTNMSEEU NMSULALAVATN TNbeNTATNANNATInLAYNNTL 113
auagunmeuarla Fnuen1sdnnisguninuasmsaTsgunIniia
Knowledge about good quality of life, the concept of holistic well-
being and its application in daily life, self-awareness and building good
relationships, principles of life balance, life balance with work, planning
and managing life to balance between study, work, and health, skills
for balancing life and work, caring for physical and mental health, skills

for managing health and creating good health

89530469

2(1-2-3)

o [y

NsATIaEINYIANAATEINM TN LA TIna U lugARIYa N153ANTS

LANIULATEEHEATTA NMIUSUUTIIENMIUITMISINNISLIN N1TARAIILLASER
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Healthy Work-Life NNTHU msaéywwq@ﬂismmsﬁmmﬁ%wsjuuamamé’mﬁuéﬁﬁiuﬁ

Balance in the Digital abis!

Edge Creating and maintaining work-life balance in the digital edge, time
management through digital tools, improving time management
techniques, reducing work-related stress, and developing flexible work
habits and positive relationships in the workplace

89530569 usetumalaifiogunm 2(1-2-3) | wénmsuazuunAniieafiuguaimn mwmau%mqmmwiuqﬂﬁ%ﬁa UNUM

Wellness Influencer

A aa o ¥ ~ A A aAda a ! a
maaaamwaiumaauaqmmw winlunvadladeaiiifsNiiansnanangAnssy
guAMIBIdIn IinsgvinagnsiarUseiiiuveyaaunmluFesdviani
UszanSnnluni1sasnansstunnala kagAuSURAvaUNI9asesIsuluNIS

bNEUNITVBHANTUH VNN

Principles and concepts of health, digital health literacy, the role of
digital media in promoting well-being, the influence of social media
trends on public health behaviors, strategies for evaluating and utilizing

digital health information, and ethical responsibilities in disseminating

health-related information through digital platforms

39
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89530669 mseynfuludansums 2(1-2-3) | mnuwanmauazasmannvagludes uundawydsay widenslng wwdau
AUTAINVANY 3l wawdlodlswauuay ﬂzjmuﬁﬁmmgaamiﬁmwgﬂLL“U“UM 9 YiNYeAs
Living Together in a oA STNUNANNAYINNAINVIANY mm?ﬂawv;é’qﬂmﬁ’umiﬁ{hﬂﬁuﬂ'ﬁﬁwm
Diverse Society Social differences and diversity, the concept of multiculturalism, Thai
multiculturalism, new forms of multiculturalism, borderless citizens,
groups with various special needs, communication skills in a diverse
environment, understanding multiculturalism and its application in the
workplace
89530769 91nTifieguAMIaL 2(1-23) | lnwuimsitugiu RVAEITNIEFY pwnstulsalufnneizess ownswandu
AUAATIN mmﬁﬁuqmmwaqﬁimLLazmméT'qﬁu Anulaendluaimswazns

Food for Health and Life

Balance

AuATowU3lnA uinnssue T niloquamiaraunaiin

Fundamentals of nutrition, processed foods, food for non-
communicable diseases, functional foods, food and holistic well-being
and sustainability, food safety and registration, food innovations for

health and life balance

i
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89540169

N1SUTMITNITRULAZAIY
Lﬁusgﬂizﬂamﬁﬁm%’w?ﬁm
yalvi

Financial Management
and Entrepreneurship for

Modern Life

2 (1-2-3)

mmgu,asﬁﬂwﬂumsﬁmimiﬁuéauqﬂﬂaLLazmmLﬂuﬂgﬂizﬂaums
dmuTingalva nM1inTIkar N NLYNINTEY Mdanssuyszana
wagnseeu miamulu%uﬁwsjﬁw q msuimsanandeddunisanu nsly
waluladlun1sdnnisnisiiu miﬁwummﬁ@éjﬂszﬂaums ASEEEQRIIEY
Maunugsialug MIvTmsmineInses1sdivssansnin miesennann
wazlanan1agsng maa%uwLfﬁasthEJLLagmsa;Nmmé’mﬁu%mqqsﬁa n13
WaLYinwzn138naulan1an19Re N13UsuNaN1TALTUIIUNIINITRY
LAZNTASEUATUNTBUANSUDIARTININSITY

Knowledge and skills in personal financial management
and entrepreneurship for modern life, analysis and financial planning,
budgeting and saving, investment in various assets, risk management in
investments, use of technology in financial management, development
of entrepreneurial ideas, creation and planning of new businesses,
efficient resource management, market analysis and business
opportunity identification, networking and building business

relationships, development of financial decision-making skills,

i1
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evaluation of financial performance, and preparation for future

financial stability

89540269

‘ﬁugmmiamuuazmi
UIMIAULEL
Fundamentals of
Investment and Risk

Management

2 (1-2-3)

wé’ﬂmmazmﬂﬁmﬁug'}ﬂumsamuLLazms‘u‘%mimmL?%awmmifﬁu
miﬁwmmmglﬁmﬁummLﬁuﬁgﬂizﬂaumSLLazmiU'%msw%’wEﬂﬂiLLas
Runu ARTIAATUNNTNINN TR MANUNITINU Famsanudes
wwnsdnaulawaznisdanstassmsnenisiulaglameluladfiva
%’mmiﬁmmuasw%’wmﬂimiL'Ew,ﬁaa;wiamamaﬁjﬁﬂﬁtﬁmmslﬁﬂm
penadaBu

Basic principles and techniques in investment and financial risk
management, development of knowledge about entrepreneurship and
resource and capital management, financial situation analysis,
investment planning, risk management, decision-making development,
and financial project management using digital technology, managing

teams and financial resources to creating business opportunities for

sustainable growth

89540369

AMzEUaEN1TINNTIY

dmsuyuseneumsealyy

2 (1-2-3)

AnunlakagvineglunsuImsuaziiugUseneunisadelyg A

PANNNANYNINIAUSTTUALEIAN LUMHNeTunUlUIANS NannNISUSIISTU

42
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Leadership and Team
Management for Modern

Entrepreneurs

waznERn NsFeansngluiin wadan19199IMeTee N1FINNITNTNYINT
a o A ! d‘ aa o it a wva
L& NITNU ﬂ’]i‘lJ’WlllN’]‘Llﬂ’]ﬁLﬂﬁEJ‘ULL‘UﬁQSLUEmﬂ%Vla mﬂmagauasmsﬂgm
44 v oo ! < v -
PungVEneiieIves Mavsudmenisidsuutadludinuuazimalulagves
ARISTYN 21 MIUszenalynuluusunase nsAnwinsdiuaglasanisngy
N1SUTMSIATINTHANTHAUIUATNA NV DIKU
Understanding and skills in managing and leading modern
entrepreneurial teams, cultural and social diversity, shared goals in
organizations, principles of team management and leadership, effective
communication within teams, negotiation techniques, resource and
financial management, leading teams through digital transformation,
data use and compliance with relevant laws, adapting to societal
and technological changes of the 21st century, practical application

of knowledge in real contexts, case studies and group projects, project

management, and personality development for leaders

89540469

N5RUEINMAENTRINT

dmsuyuseneumsealuy

2 (1-2-3)

VANNINHUNTRUTIRALAEA B NTd M URUTENaULAlAL NTIATIEN
FIUNWNTREU NTIUHUNNNTEY YAAVBIRUANNET MTIATIEN

1A54M589NY MIINMFIUNUIATIATILALAUYUYBIIUYL TENINTILAE

b
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Business Finance and BrsdaunSensmudsznaiiuging mBRulayaeassum ddula

Taxation for Modern Ifyana Byaniin MEgshaane ensuanuy

Entrepreneurs Principles of business financial and tax planning for modern
entrepreneurs; financial report analysis; financial planning; time value
of money; investment project analysis; financing structure and cost of
capital; principles and methods of tax collection under the revenue
code; personal income tax; corporate income tax; value-added tax
(VAT); specific business tax; stamp duty

89540569 wé’mmwgmamiﬁamm 2 (1-2-3) mmgﬁugmmqmwgmamgﬁmﬁ’uqﬂmﬁ‘uﬁzqﬂmu mmﬁw‘q'mmqﬂ

Juyuszneunisaalyu
Principles of Economics

for Modern Entrepreneurs

aqﬁLLazqﬂmu NSHARALANAZ U msu’%mséjunuuazﬁﬂi Tnseasa
PANALALNAENSNIIVLATIAN A famamswgRaunma uleuienis
\swgianansEnuaensindulanegsne

Knowledge of demand and supply, elasticity of demand and supply,
production and service, cost and profit management, market structures
and pricing strategies, macroeconomic indicators, the impact of

economic policies on business decisions

48,
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89540669 mssmaulanienisiuesns 2(1-23) | madwnnenids MIvsuwuURUTIBNN mssﬁ’ﬁsﬁwj NI uLiigusI
YYRANLULARINA LazmALlANITOBY LATYNINBLNES msamuﬁugm 3YTITUNNNTY
Smart Financial Decisions walulaByanstiu woundaduniusuUssunn ssuunstssduAivia ana
in the Digital Era FuAdvia ulenisu msdszgnamiugmansiulunsdadulalulanussany
Lﬂm%aﬁgﬂmzﬁuuﬂﬂaLLazgﬂigﬂaums
Interest calculation, annuity saving, loan payment, price comparison,
saving techniques; sufficiency economy, basic investments, financial
ethics; financial technologies, budgeting apps, digital payment systems,
cryptocurrency, blockchain; real-world financial decision-making,
personal finance, entrepreneurial finance
89540769 ;ﬂaéﬂaﬂul,ﬁju;;ﬂizﬂaua’]i 2 (1-2-3) miﬁwmLﬁiﬂgﬁﬁ]LLazé’mmmUizmmu’mLwﬂTuIaQ'LLazui'Mﬂiiu STUUHnA

NUTULPABUMILUIANTTU
Towards Innovation-

driven Entrepreneurship

winnssuvesuszinelng mmLﬁju;;ﬂizﬂaumiﬁsﬂ"um?{au‘lmsui’mmm Qﬂ?’?’?
WAZNITUY LLmummemﬁémau mwmﬂwgﬁmaza;wﬁm NINOAUTNG
Jayay MSANUILANDINUTIEINT

National economic and social development through innovation and

technology, Thailand’s innovation ecosystems, innovation-driven

e
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entrepreneurship, customers and sales, value proposition canvas,
leadership and team building, intellectual property, business
2. S1YIPMAINIVUANIE 94 WUIWAA
2.1 5193 1MUIN IV LAY 6 WUWNAA
sWavn | Femedmmenlnewazniwdngs | wideda A195UNYTITITINE INIUAZAENDINGE
77010169 | 938555UNsA0aIUALAENISUAnY | 2(2-0-0) | wdnaTussu ﬂgwmaﬁmﬁw‘é nsdifnwnsaiesTIukarAvand niwedunis
Fthics in Music and Performing Arts Uy nsaanzideunsnedunisdyeg
Communications Ethics; copyright law; case study on ethics and copyright; intellectual
property; intellectual property filing
77010269 | nMsenenenmuAnEsI9ETIAATL 2(1-2-3) | M3Aa MIANENBALLIAA NTEUILNNTATATIATINNATUATIIETTAA T

AUAILAZNITUARNS
Creative Expression in Music and

Performing Arts

@u@%LLﬁ%ﬂ’]iLLﬁ(ﬂ\‘]g‘ULL‘U‘UG]IN 9 mﬁﬂmJﬁffaa;ﬂqmaﬁmum‘%uazmimm
aruTligurTeauauskassuans Asimsiildumsdnidenuany
warnsAeas A3us5IUNTA0AS

Thinking and expressing conceptual idea, process of creative works
from music and performing arts, practice in music and performing arts

creation

il
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77020169

msysmmmum%‘uazmmam
Interdisciplinary Work in Music and

Performing Arts

2(0-4-2)

ﬂﬂi%ﬂﬂ?i@?’]ﬂﬂ’ﬁ%ﬁﬂﬂ %ﬁWﬁUVIUWVIﬂJB\‘IﬂWiVT’NWN maa%j'masiﬁmamu
PUAILAZNTLARITIARIN AT LS ﬂ’]igiwm’ﬁswjﬂwmam%
@um% NIILLEARY ?i@ LLasmam‘Su i

Creation of music and performing arts from the cross-cultural, the

integration of music, performing arts, media, and other disciplines

2.2 SI9AYIMUINIVUANILONU 24 W280n

WAV Fasrgvinrulneuaznwdenge wU2BNA A185 U818 N INELaZAEBINg Y
77710169 | ausslneungAallveuwasdusasanadlneg 3(2-2-5) | MIUTTHATINN UNAIETUAY N1SUTIAIAURS INeLioaunIean

JuNugIu
Fundamentals of Thai Classical Music,

Dance and Vocal Singing Practice

ﬂ’JWiJNIEJuﬂﬁWEJ ﬂ’]iLG]%EJ@Jﬂ’J’]%JW;mJ ﬂ’]ﬁﬁﬂiﬂi\‘iﬂ‘;’]ﬂéwﬂﬂﬂ ﬂ?‘iﬁaﬂ’]i
meaysugAatine udnnistuseanating n1stusesumina
netuitugiu

Basic of Thai classical music, ensemble, basic Thai music songs,
appreciate Thai classical music, Thai classical music playing for
relaxing. Preparation body posture, Communication using Thai

dance gestures Practice postures. Principles of Thai Classical songs

singing and Fundamental Thai Singing Techniques

4]
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77710269 | nénmsmsmunasnsaaeulmn 3(2-2-5) a3svrnelunivesnisadoulm N1IAIVAL NILEAAIDDN 23AUsENaU
Principles of Dance and Movement vasmswnaeulm aussauzsmevesinuans Shiau ANELsaluNS
DEVIENNTHANIUISINSAAE UL
Physicality in terms of movement, control, expression, movement
elements, physical performance of actors and dancers, ability to
convey emotions through movement gestures.
77720169 | ausduaznisuansesenudedafiie 3(2-2-5) | huIAn mi‘Uizqﬂﬁnﬁ?ﬁaaﬁlﬁaiuaﬂuﬁaﬂzﬂﬁiLLaﬂa miysmﬁmﬁﬂum%

Thai Music and Performance through

Multimedia

wazingialiudedadfid nisleRauzansassanuiuiagdauans

‘Vju LATVUININ N5ENTI9RAUENSLARILUUSBUENAEEIReS el
nslymalulagasaumalunseenuuu fameidios A waznnsdn
ssrUszneuanIueraLsTaRTiieuasunanesuATviariienis
Yiauenanuialziuas

Concepts and applications of multimedia in performing arts;
integration of music and dance with multimedia; creative utilization
of display objects, puppets, and masks; exploration of object
theatre in performance art. Emphasis on the use of digital
technology in designing, editing audio-visual elements, and staging
through multimedia software and digital platforms for

contemporary artistic presentation

i
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77720269

AUNI LaLNI5LAE Ul T98519855ALIN ®
AT
Creative Music and Movements for

Development

3(2-2-5)

L§8u§ﬂawué’mﬁu§szw’iﬁqmum%uazmim?iaulm MINAIUINTEUIUNNTAN
E"i%}Nﬂiif’; N1399NLUVAANTTY LNY ﬂ'liLa‘WL%EN AUANN LLaSﬁ‘\]ﬂﬁiﬁJL‘Jﬁ
FamefiAvestunmanszaulszamduia msvieuvesaues g
USTauUYeITNne wasinueyadiya) NNSHanI0eNNIeeNSHAN
Uuninannviany mﬂ%mﬂiuiaﬁmiaummﬁamaﬁauﬁmum?uazms
wndoulin m’iﬂiz&;ﬂGﬁ%I‘UiLLﬂi@Jﬂ;NLaEN woundiadudamne do
TaRfiie uazunanvesiesulay

Learning the relationship between music and movement,
development of creative thinking processes, design of activities,
games, storytelling, imagery, and rhythmic exercises related to
sensory stimulation, brain function, physical coordination, cognitive
skills, and emotional expression across varied contexts. Application
of digital technology for learning music and movement, utilization
of sound production software, rhythm applications, multimedia

tools, and online platforms

77730169

lasansaunsuazungAauglauysm
Music and Dance for Burapha

Community Project

3(2-2-5)

nslwaunsuazungalidundosodmsunisiiausiuwaznisioules
medsnnluguvy MysenuuulasinisianssuiieimuAneAMYBIYuYY

Tuaudaputas Tausssy NN1SIAERNBUSY N1SINNINTTUTUNUINIT

19
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ANILEARN ﬂ’]i’e]@ﬂLLUUU?BﬁUﬂ’]iiﬂﬂ’]iL%‘?JugﬁaﬂLﬁ%ﬂﬂ?iﬁﬂl’lu%’JNLLaB
asusadumale ToglowmallaBansauna dofdia uasunanesy
aauiaﬁLﬁa?iaaws LNEJLL‘W?I LLﬁS‘UuULf’]’gE)uﬂWiLﬂgﬁJULLﬂaQV}NﬁQﬂNIUL%Q
VINKIUNTEUIUNTRAE

Utilizing music and dance as tools to foster community
engagement and social connectivity, this course involves designing
projects and activities that promote social and cultural
development. Learners will coordinate training programs, organize
recreational events, and produce performances. The course
integrates information technology, digital media, and online
platforms to communicate, document, and drive positive social

change through the arts.

77730269

NSIVLTIAT AT TANIAUNS LAY
g Aa
Creative Research in Thai Music and

Dance

3(2-2-5)

Anwn naruITALATe wuafAn ngud WesTsunfemenusilveway
wnfad ANUURNTZUIUNTIFBTIAUN N o iTudeassassn
N5AMUATYNINITITY NITOBNKUUNITITY nsdeualasn1side
matﬁ‘u%aga NSWEUTLNUMTIVY Laviiauenaniside

Studying research paradigms, concepts, and theories in Thai music
and dance, understanding research ethics, engaging in qualitative or

creative research processes, defining research problems, designing
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research frameworks, writing research outlines, collecting data,
composing research reports, and presenting research findings
77740169 | nsAnUsEAUNMIAR TN aURS Ine LAY 6(0-18-9) miﬁﬂﬂiza‘uﬂWiiﬁmi‘v‘l’ﬂﬂmLﬁammsﬁﬁmiﬂu%ﬁwémﬁuqﬂﬂa

g Al

Internship in Thai Music and Dance

ey vieanulsznauns laglsarugmeaunsinenieungday
peilszuy MadeunenuwansuftRnuy nsihiauenan1sufoRau
iugULLUU‘U’mLUa"] w39 ﬂ’]iﬁ%auamamu@imﬁﬁmw ERHINT
UNAINIYINTG

Training to develop professional expertise in collaboration with
individuals, organizations, or businesses, applying knowledge of Thai
music and performing arts systematically, writing performance
reports, presenting results by oral presentation, or sharing

outcomes with the public or through academic articles

q)
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2.3 5183380 55  %Uqene
2.3.1 NguIYIAUATINg 55 wddena
2.3.1.1 ¥ anUAy 27 wilwha
WY Fosedvnenlnewaznensenge etint) A185 U818 IN INELaZAEIBINg Y
77810169 | vinwzaun3lne 1 3(2-2-5) ﬁugmmimﬂmLﬁ%amtﬂm UNINAITURLINA YA L‘wmaqmqa'q

Thai Classical Music Skill | NAIAINTs Lwaqﬁamquﬁm ﬁugmmsumaaﬁwmé UMLNAIYALral S
W ﬁugmmi%;@ﬂmaﬂm mseenides snuszaunan mamela
Fomzvhues unmasTUAULIA TS
Thai classical string instrument practice: Ton Pleng Ching suite,
Ching Mulong, Ching Trang, Ching Tuang Pratat; Pipat instrumental
performance: Homrong Yen suite; Basic Thai vocal technique: voice
training, proper diction, breathing technique, interpretation in Ton
Pleng Ching suite

77810269 | vinwgaumilne 2 32-2-5) | sufeudimsussiaaedesaslne mstuseanading uniwassuaui

Thai Classical Music Skill Il e asiualionas wasszthdun mawanlng sedeuisnisussiag
Jnwe unmaniodanssd asdeamseuiung
Methods of Thai string instrument playing and Thai vocal practice:
Lom Pad Chaikao Suite, Saming Thong Suite, Rabum Si Bot, Kak Sai;
Pipat ensemble performance: Ching Phra Chan Suite, Praram Dern
Dong Suite, Soi On Suite, Ching Mulong.

92
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77820169

NNYLAURS e 3
Thai Classical Music Skill Il

3(2-2-5)

L%ﬂﬁﬂﬂ’]iUiiLaﬂLﬂ%@ﬂﬁ’]ﬂl‘ﬂﬂ ﬂl‘W’WlEj mﬁu%@uwaﬂm UMW
Usziansuiluriuessandimyanuty uninadvilsmzue asas
IW%E,;IJG]’; am%y’u LW@QL‘SﬂﬂJﬁﬁjLL;{’J EIWM‘%U LWﬁx‘ILsUﬂJﬂMﬁy: ami'?u L‘Wﬁﬂ@’miiif\j
am%’ju

Techniques of Thai string instrument performance, Piphat ensemble
performance, Thai vocal practice; repertoires in triple-beat
structure: Homrong Thayae suite, Khmer Bodhisattva Sam Chan,

Khmer Pi Kaew Sam Chan, Khmer Yai Sam Chan, Arthan Sam Chan

77820269

NNYLAURNS e 4
Thai Classical Music Skill IV

3(2-2-5)

ﬂ']iUiiLa\‘iLﬂ%"@\‘iﬂ’]EJIVIEJ ‘fj‘W’WlEj ﬂ’ﬁ‘fljU%}@QLwa\‘ilVlEJ Nﬁﬂ?ﬁﬂ"liﬂi%‘ﬁué
yoanszUsziuglmas (1 f3e1as) Agves quneniiu wezessany
@%aﬁwﬁ (wan Uszanudnm) wagvanslssiuglnee (a5 Aausnad)
Method of playing techniques for string instruments, Pipat
instruments, and Thai vocal, requisite on the composition of Phra
Praditphairaw (Mee Duriyangkun), Choy Suntonvatin, Phraya Prasarn
Duriyasup (Plaek Prasarnsup), Luan Phaditphairaw (Son
Sinlapabanleng)

77830169

PNPEAUNT Y 5

Thai Classical Music Skill V

3(2-2-5)

JULUU 53108 UMUULNUTDIUNINGALENT ATBsEnglngunaant un
WAL LSINLALRDY WWASWLNVNVIOU LNAIASHUMINEND @NUTY WWAIAUN

AUTU INRYNaY duy
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Method and pattern of different Sepa songs; practice of requisite
techniques for string instruments, Pipat instruments, and Thai vocal
for playing on Homrong Mali Luei, Pama Ha Ton, Chorakae Hangyao

Sam Chan, Rabam Si Bot, Bulan Sam Chan

77830269

ﬁmé’wm’imiwmwaﬂm
Form and Analysis of Thai Classical

Music

3(2-2-5)

nyaerliuulasaTaveanatineunasUsenn Julades vies
AN VNUDIANLAY INUDITOI NTLARDUNVBIYINUBS
Analysis of various kinds of Thai classical music structures; scales,

principal melodies vocal and instrumental melodic variation

77830369

PNPEAUNS Y 6

Thai Classical Music Skill VI

3(2-2-5)

ﬂ’]’iUiiLﬁQLﬂ%@ﬂﬁ’]EJVLVIEJ %IU;@QLWGQVLWB IUUVILWﬁQV]EJ’e]EJ i%LﬁEJ‘ULLU‘ULLNU
VDRNUNNAINYBY EWaNNYUBDYLYNT L‘WﬁﬂL"Ulﬁ‘i']GU‘U;% L‘Wﬁﬂigﬁ’n NSNS
Ton twasennzia Msustasdnmelumasyalvilsnaisiu

Method of playing string instruments and Thai vocal on Tayoi songs;
instrumental practice on Tayoi songs: Tayoi Kamen, Kamen
Ratchaburi, Oh Lao, Kak Odd, Ok Talae; method of playing Pipat

instruments on Homrong Klang Wan

77840169

PNWEAUNS N 7
Thai Classical Music Skill VII

3(2-2-5)

sUMUUIaRRYD UssnniwasUsuln inamesy mallan1su{un
Characteristics of solo songs such as Prop Kai song and Tayoi song,

and performance practice techniques

D
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77840269

al a
AURS INBUNTSA

Concert Performance

3(2-2-5)

mumuuazmﬁmmmammmﬁ%m ﬁgﬁiuéI’WUﬂ’ﬁL?ﬂ@ﬂLLU’leaﬂ [kl
DOALUUNITUERNS NITUSUITLIN TEUULEDY Wad LLﬁB@QéUi%ﬂaU’g‘u i
fiermes ﬁﬂﬂg‘jﬁ’ammamLﬁ'mLLazmiLLamLﬂumjmﬁaﬂ’wmﬁﬂmmi
ﬁ’]LﬁuaLLagﬂﬁiﬁaﬂﬂiﬁUﬁgﬁﬂ i’lllaflﬂ’]’f]Lﬂi?zﬁLLﬁ%Ui%LﬁumaﬂqiLLﬁﬂx‘i
L‘ﬁaﬁwmLmea‘ﬁ'mmsamﬁ’uu’%wmaqﬁaﬂuLLaw}nm

Planning and organizing concert performances, including music
selection, stage design, sound and lighting management, and other
relevant components; practical training in solo and group
performances to develop presentation skills and audience
communication; emphasis on analysis and evaluation to refine
artistic expression and performance techniques appropriate to

artistic and audience contexts

2.3.1.2 Ay antaan

28

Mi2enn

SREIY

Fos1eAvInenlnguazniwsing e

Mu2enn

A185 UMY INE I NELazAEBINg

77810369

919923W1
Khon Wong Yai

3(2-2-5)

2899 ney gﬂl,l,uumﬁulm MINNAITUTTAY TATIATINVOIVINUDINAN
wasugulaenaty
Khon Wong Yai; methods and techniques, structure of short basic

songs
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77810469 | Uszifuasnguinisuaninunsineg 3(3-0-6) | vdninaumynanguiausiing wiesaunilng n1sUsvains Anndsdn
History and Theory of Thai Music wuunaeaomy unummniivesausslng Uiziﬁmum‘iﬂm&u’uw{qﬂ
Performance éﬁﬂﬂ%uﬁﬂﬁﬁ]ﬁgﬁu
Principles of thai music theory, thai musical instruments, ensemble
formation, music terminology, basic rhythmic patterns (Natab), roles
and functions of thai music, history of thai music from various eras
to the present
77820369 | Tufinlummasine 22-0-8) | ms@eulunmasinedussuuaunianna nsdeulunanadussuuTun
Thai Classical Music Notation waslve nslalusunsunoufmastitonistuiinlun
Notating Western music in Thai notation, and notating Thai music in
Western notation, use of computer for musical notation
77820469 | msuusiiusawasing 2(1-2-3) wé’ﬂiummﬂiﬁmamaLﬂ%mum'%l,wiazﬂizLﬂwmﬂﬁmaﬂiamﬂmuj
Thai Classical Music Counterpoint Melodic variation forms the Khong Wong Yai melody for other
instrument in various ensembles
77820569 | 3w nA30avily 2A1-2-3) | irdpsnussUssaniedeantls wuriuidesnudmdunasuan nudusun

Krueng Nang

Azl NaveYin Minwedunugu
Basic study of drum instruments and rhythmic patterns (Natab) for

Klong Khaek, Tone Ramana, Taphon, Klong That, basic performance

skills
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77830469 | wasituuu 3(2-2-5) AT RNaLUIUANANE
Thai Folk Music Central Thai Folk Singing
77830569 | msaseassmmadlve 3(2-2-5) | sUwuv TassasswasUssanmasing vhusmdn 38n15vee nsfaney
Thai Classical Music Composition MIANUAITIIUBANES
Pattens and structures of various kinds of music principal melodies,
variation, melodic extension and reduction
77830669 | wmAANTUTUN 3(2-2-5) g‘ULLuum‘JUizamamumﬂm nslumadiafiAwanziniomussunaz
Techniques for Thai Ensemble Uszuam szuulpseasnevesdoanniomussuaazain nsussamy
sULUUIsTTiame 9
Patterns of Thai classical ensembles, special techniques and
acoustic characteristics of each instrument, and playing skills in
different types of ensembles
77830769 | HoUATILATDINLG 3(2-2-5) | FBn1squa 3w Usuus Litsuides iedesaunslne Ussiandn @ & 1
Musical Instrument Maintenance and Maintenance, repair, improvement, and tuning of Thai musical
Restoration instruments: plucked instruments, bowed instruments, percussion
instruments, and wind instruments
77830869 | dnmednsussn 3(2-2-5) | UseTRvesnsdnmefindiussn sufouuuumay msusyawns Sulades

Pipat Dugdumbun

NISUTTANUTENBUNITUANSAZATANATUTIN

9l
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History of Pipat Dugdamban, rules of performance, ensemble
formation and techniques, musical scales, application in Lakorn
Dugdamban performance
77830969 | ip3osanedyn 3(2-2-5) | UsgdRmnnanduun ssuuidswenaaiosedyn nsduduiues
Khruang Sai Pi Chawa YosumaziA3ale Uninasdmsurnasasanadyn
History, sound system of the Khruang Sai Pi Chawa ensemble,
melodic progression of each instrument, and repertoire for the
Khruang Sai Pi- Chawa ensemble
77831069 | NMITULEAD 3(2-2-5) gﬂLLUUﬂWiGﬁ'ULﬂﬂﬂV]EJ W@N181 Laglaniuegy
Khub Sepa Forms of Thai Sepa, Lao Sepa, and Mon Sepa Chanting
77831169 | Twmewegy 3(2-2-5) | w3esdnwmaveny unnasilalueuiigngsy
Pipat Mon Pipat Mon ensemble, ritual songs for specific ceremonies
77840369 | 1wasnlus 3(2-2-5) | UseRnmudun Wawnns suidouuuiey Bn1sussias msdusestu
Pleng Mahori UYLIWARAUN TN LU T8
History, evolution, tradition, performance methods, and Thai vocal
techniques in the Mahori ensemble
77840469 | aum3lnesinasie 3(2-2-5) | sUnuuss3 Inesiuateluszime 1TATATIALAUASA MU TN

Thai Contemporary Music

Charactertics of contemporary Thai classical music, creation of

musical works for performance
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2.3.2 nguivenugAaduaznisiinudan 55 wiagin
2.3.2.1 3P wanUIAU 27 wilgha
WY Fosedvnenlnewaznensenge etint) A1e5UNETIgIT N INELazAEBINg Y
77810569 %’mmﬂmLawqwﬁmqmmammgﬁaﬂ 3(3-0-6) ﬁmmmﬂmmgaaﬁlmaLLawzi’umﬂiuﬁwmaﬂizi’ﬁmamg GGG
Evolution and Theories of Dance TAIUTTIY LLmﬁmLLazmeﬁﬁLﬁaa%aqﬁummammgﬁaﬂ N BHALY
Performance nguinsazas eTeiasETwazaavEY MaTeudioy Inne
LLmﬁm’mﬂgﬁmﬁﬂﬁiNi’@uuﬁsiﬂugmzﬂﬁﬂgmiajmqﬁaﬂzLLasé’mm
ety
The development of Thai and Western dance in historical, social,
and cultural contexts; concepts and theories related to dance
performance; theories of aesthetics and theatre; analysis of
structure and meaning; comparison and critique of ideas from
diverse cultural backgrounds as artistic and socio-cultural
phenomena in contemporary contexts
77810669 mgﬁaﬂlmmﬁmgu 3(2-2-5) | Mawieuanunsen n15dRlATIATNTINIY MIAeANINIBATY TNV

Fundamental of Thai Classical Dance

wigfadlng AnufiRnszuium masy waady wasuun ey

wugulunsimunegenlusediugs
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Preparation of body posture, communication using Thai dance
gestures, practice of basic postures; Pleng Cha, Pleng Raiw, Pleng

Maebot as foundation for advanced development

77810769

nMsasaazInasnlsEnaunaung fad

Principles of Dance Composition

3(2-2-5)

MTIATIEAATIAT gULLU‘qumgﬁaij psnUsznauTethieINsal
mg?iaﬂ mwﬁmsm%ulm%wmamamgﬁaﬂ \3eaiielunsiiiudan
nsdnasntsznaunmuuail wgRadianziiud

Analysis of dance structure, forms and styles, the composition of
dance, the elements of dance, choreography tools, stage

composition, picturization, site-specific dance performance

77820669

WU

Dance Improvisation

3(2-2-5)

Anwmsirasulmsnemememnaaniiussuuuasiiuuuuny dn
UftRnsmaansnuanuunislesanie uil e gUnsal wazdena 9
WenmuuwAnwazIunuinislunsosnuwuUaan

Body movement through systematic posture, experimental
improvisation of body movements, space, time, instruments, media

for concept development, imagination in choreography

77820769

NSHSEUANUNTENUTENBUNITHAR
RRGGN

Preparation for Dance Performance

3(2-2-5)

Seug TunaulunsTamsENNauNITLEAY NSANITULUULLINGNTT
LAASUARZUTELAN ADUMNNZAUYDINITUAIVIUT VINHI N1TOBALUULATEY

WASNEAIEAILBINNLLIAAYDINISLERS lULAaTUTEIAN lnBe1unlnsa
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Learning the preparation before the performance, study of the
differentperformances, suitability of hair and make-up, proper self

costume design according to the performance

77820869

Asmiuaanadylvy

Modern Dance Choreography

3(2-2-5)

nseenLUULAYfAUAaRILARYSaden iienstiaue quritey
Vlwximg]?iaﬂmmﬁs Tonan 9 NUnsEsEsIAYsTIANsEU ludlos
SEUNNTFI

Design and choreography in traditional concept, aesthetic
presentation of Thai dance for different occasions through folk

dance and standard dance

77831269

ANSANAUARTINEN Y

Contemporary Dance Choreography

3(2-2-5)

Anw Aasien LLﬁzW&MUWﬁ;’NﬁﬁéVﬁLG?UIUU’]Q?éia‘ljl‘l/lilmmLL‘u’Jﬁﬂ
“wneia 60” nefadu Mivws nduiiy n1sinwesauszneundn laun
W 2nauuazalag wilufuazgauonds Arwduiusaiuagues
M8 Huiindassasmmdn wagmsiadeussanuduius

Study, analysis, and creative development of Thai classical dance
movements based on the concept of “Number 60” by artist Pichet
Klunchun; study of core elements including energy, circles and
curves, internal and external points, body part relationships, spatial

structure, fundamental postures, and relational transitions

61
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77831369

negAnAwariafiadnivung fad

Anatomy and Pilates for Dance

3(2-2-5)

mﬁmﬂmam%ﬁLﬁmsdyaaﬁ’umsm?{aulmiumgﬁaﬂ nsviauela
szuulassasanszen nanule uazvenefiasanamsiedeuln nisin
UftRfianfiaiiiewannanauuduss anudavgu auna uaznisaiuay
5798

Anatomy related to movement in dance, understanding the
skeletal structure, muscles, and joints that influence motion, and
practical training in Pilates to enhance strength, flexibility, balance,

and body control

77840569

YINIUNITNATINAIIN

Production of Burapha Dance Theatre

3(2-2-5)

WENANTIATIZHUNAZAT 2550NTTY ﬂi%U’J‘umia;Naﬁﬁ(uﬁaﬂiiﬁ,ﬂ,u
U%Um'amaﬁmaaﬁuﬁym’m%mﬂmi’uaaﬂsuaqim NISYINUNUUN
MINAILINTUARS ﬂﬁﬁﬁqméwﬁuizmwéﬁﬁuLLaw;aaﬂLL‘UU Tuauda
NsnUHURLAZIALAAIRTS

Principles of script and literature analysis, creative process of dance
drama in the contemporary context of the Burapha or eastern
region of Thailand; script work and performance development;
collaboration between directors and designers; practice and actual

performance

62
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77810869

WATANSAUTUNLFIY

Fundamental of Dance Techniques

3(2-2-5)

nENNTLU ﬂﬂﬂlumﬂﬁﬂﬂ’aLaﬁﬁtﬂuﬁﬂgmmaqmilﬁu% n1s3nseileu
il’Nﬂ'WEJ ﬂ?iLW%EJ%J‘W;EmVﬂ\ﬁI'Nﬂ’]EJ @Qéﬂi%ﬂ@U“U@\‘Imﬂﬁﬂﬂ’ﬁLGTu
auduiusiuTmeauns nisludnmmedaiiewauinuznisdeds
Tunsieus

Principles of dance; practice of ballet techniques as the foundation
of dance; body posture and alignment; physical preparation;
elements of dance technique; relationship with musical rhythm;

use of technical terms for communication skills in dance

77810969

sEUNNTFI

Thai Classical Dance Repertoires

3(2-2-5)

wgAaulveussimsninsgiu sedndun szuiinnmiva seingemin
a118M59nsEdeusanty MIdnseideuiuil n1sanewdinin auna

' r-ﬂl a £

51918 Matedesulmludatvesiiazas

Thai classical dance repertoires: Rabam Si Bot, Rabam Daowadung,
Rabam Yongngid, Chuichai; body and space concentration and
organization; weight transfer and balance; character movement in

stylistic forms

77811069

wAdavalantNan1sWeUN

Ballet Techniques for Development

3(2-2-5)

NSHRILINATIANISAY N15RREERLBAINNUILTALAAL DRI
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Thwrnsauivainrans nsauwed nswueEelun nsauseEds
ENP:U?%ﬂ@U‘UENLWﬂﬁﬂﬂ’]iL(;u manﬂuwﬂum’mLLaiusTﬂumsmﬁaulm
ﬂ?iﬁ@l]ﬂ’]ﬂ’]iﬂ’lUﬂiﬁl’]\‘iﬂ’]EJ ﬂ’NiJﬁ’]ﬁ,ﬂiﬂL%@NIENﬂ’ﬁLﬂ’gE]UIWJ N7
Wanvinwensdeaslunisaus

Development of dance technique, building on the basics of ballet
to develop a variety of dance skills, jazz dance, modern dance,
contemporary dance, elements of dance technique, increasing
accuracy of movement, developing body control, the ability to

connect movements, developing communication skills in dance.

77820969

MANUALANIZAIAZATINY
Identity of Characters in Thai Classical

Dance Theatre

3(2-2-5)

AN WLIANIZAIALAT igEJmEJWﬁ‘Vimj RUAWLUYINTY WIZADVUFIU
slusmyndy Wannnunaisnis guidedazas auns enudusius
YDIFIALAT

Character traits in Thai dance repertoires: Chuichai Brahman,
Chuichai Benjakai, Phra Lor Chom Suan, Manorah Bucha Yan;
development of dance techniques; character disposition;

concentration; character relationships

77821069

WANANISIIUTINALY

Contemporary Dance Techniques

3(2-2-5)

WANANITLAUTINE ﬂ?ﬁMﬂLﬂ%Qﬂa’lﬂJLﬁﬁ] N13EATINNIY NITANGN

a d' & o A A a ' S o
watan1siedeulmuuiiu n1siedeuniluadu nswasuaneuivin

i
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ARALTTASIET 1951 MEERSUMIIUREY NswaTYEAsdeds
Tunsaus

Contemporary dance techniques, contraction, release, fall,

floor work techniques, fluid movement, weight transferring, body
structure development for solo dance, development of

communication skills in dance.

77821169

SIAUININY

Nah-Part Dance

3(2-2-5)

UseA MW me fszidn asvuasiu Sy ased) Umangl a1gns
ATavIEY0anTE unfiveamslys g luung@ad nswan
GT’]‘L!?!@J']% ﬂ’J’]ﬂJé@lﬁUﬁ“U’eN ﬁl’Nﬂ"IEJ %Gﬂﬁﬂ AURTUITTNOUAISHEAS NS
WALNATANSSIUSEAMILIITE NEW AN3anY wweln aung
il’Nﬂ’]EJ ?JEJ’NQFWT@W]’]&JLLUULLNH

Types of Naphat dances: Tranimit, Trabongkan, Chamnarn,
Tracheun, Batsakuni, Sadukan; meaning and function of dance
gestures in Naphat; development of concentration, integration of
body, mind, and music in performance; enhancement of dance

techniques in Naphat, energy, weight transfer, and body balance

according to traditional principles
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WATAMIALATILATY 3(2-2-5) | wiellanawusamary wadanaaug maeuwuudiia Indumsuug
77821269 | Contemporary Dance Partnering thwiin manseia msend miﬂﬁzmumus‘wﬁuﬁlﬁu MIWAUINGNTN
Techniques Lﬂ?ﬂ'aulmﬁm%%mmgu@;
Contemporary dance techniques; partnering techniques; contact
improvisation; practice of weight division, balance, and lifting;
coordination with a partner; development of movement phrases
for partnering dance
77821369 | MIAUSIUILIYR 3(2-2-5) | mswusuuungSuan; sediudles: Sade, awy, a3, §in3, Singu,
International Dance gAY, L‘Vlﬂﬁﬂmﬁmﬁlauimmm%’ﬁmsﬁL%auimﬁ’ugﬂl,mumum% fapal
WAZIAIUSITUALTUAN
Western dance; folk dance: Russian, Spanish, Italian, Hungarian,
English, Ukrainian; movement techniques and rhythmic patterns
connected to music styles, society, and Western culture
77831469 | n133lw0175 3(2-2-5) | n1331 nansleemis A n3gl n3v wass ven 1 N3Ny

Weapon Dance

nsuans winAaulng $1953ana SINTVEUTIWING NSV
Techniques of weapon dance: sword, dagger, staff, spear, ax,
postures in Thai tradition dance: Rum Troud Pon, Rum Krit

Suhranakong, Bhamar Rum Kwan
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77831569 msﬂﬂﬂﬁﬁaﬂ’lﬂgﬂuazmnﬁ 3(2-2-5) maedoulmilmsnzausuunum fazns LAZUSUNUDINITHARAN;
Dance Practicum for Theatre ﬂ?iLLﬂ@QE]E]ﬂ‘V]N'ﬁINﬂWS; ﬂ”l’i‘-f]’(flEN??Ui%ﬂE]Uﬂ’liLﬂa‘laubLW]Uumﬁ
Movement techniques appropriate to roles, characters, and
theatrical contexts; physical expression; composition of movement
on stage
77831669 mgﬁa‘ijﬂﬁuﬂm 3(2-2-5) ﬂﬂﬂg‘jﬁ’amgﬁaﬂ'ﬁuﬂmmugﬂLL‘U‘uﬁaUzmiLLam AAWie N1ANA
Thai Folk Dance MAday MAln NM5IRsEfouiud NsuUsen AUNseNIE
Usznauinueunasduileaniinig
Thai folk dance practices of the Northern, Central, Northeastern,
and Southern regions; spatial organization, formation, and unison;
accompaniment with regional melodies
77831769 | tawamiiton1siiaunondn 3(2-2-5) | madadaien M eann U3uug gimWﬂﬁLéTué’mﬁuWﬂ

Ballet for Professional Development

Asaus S mnde miﬁﬂué"’i‘%mimamNammimﬁ'aulm nslyaian
utestiolugusdniau agyaou theeniuuninuiionidn

Ballet techniques and vocabulary; development, improvement,
and integration of Western dance and commercial dance;
integration of movements; application of ballet as a foundation

for professional dancers, teachers, and choreographers

617
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77831869

UfuRazasive

Thai Traditional Theatre Practicum

3(2-2-5)

nsufuRnulugustineans miﬁ*&mgﬂﬂwu NANYTINYE LAY
mmmmim’ﬁu ﬂ?iLLﬁﬂ\iﬁ%ﬂﬂ‘Vlﬂ ﬂ”lﬂ‘gilqﬂﬂﬁ"d NFLLEAALUUNTT
vhaunau Msdanansazasine azasuen azaslu azATANAIUIIN
ATATWNUNIN

Practice as performers; learning, training, and skill development in
Thai theatre performance; body movement and group
performance; performance of Thai theatre: Lakorn Nok, Lakorn Nai,

Lakorn Dugdamban, Lakorn Phanthang

77831969

n1snUfuRN SN N

Dance Practicum

3(2-2-5)

a wa a

miﬁﬂﬂgU@U’]gﬁaﬂé’mﬁUﬁﬂaaﬂLL‘U‘U‘V]"]Lg{uﬂ%aﬁaﬂué’ﬁm%’]@;
L‘I/lﬂﬁﬂLLﬁ%gULLUUﬂ’]iL(;]Ju%DMﬁﬁEJ; ﬂﬂi%’@%’]ﬂ%‘l’mﬂ’la; N13PIVANNT
el ﬂﬁﬁwmﬁﬂwmgﬁaﬂ%maﬂaaéwLﬁuiz‘uu; AREICZRTIEY
Arumsongmaduinuansszduiionndn

Practical training with choreographers or professional artists;
contemporary dance techniques and styles; body alignment;
movement control; systematic development of contemporary

dance skills; preparation for professional-level performance

77832069

AsLAUlUY

Khon Dance

3(2-2-5)

N13EUlYL NITAVYT N5083ELLDT NMSAWET N1ty tulau uge

Ann n1sInTMeRLTnye e Aal
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Khon masked dance, knee slapping for rhythm control, body tilting
to an intended direction, energy building, dance use in Khon, body
language in dance, body training and dance skill development
77840669 | nsfinwiawzdesnugiaduay 3(2-2-5) | enfnwssdiuams JUuU dan ShdnvaiAady nszuaunis
n1sAfivaan a%amsﬁwamumgﬁaﬂ EULL‘U‘Umi‘ﬁhLauawamumgﬁaﬂmmﬁaﬂﬂ
Selected Topics in Dance and Select and study specific topics such as the style, form, artist
Choreography identity, creative process, and presentation format of dance
performance works based on student’s interest
77840769 | M3LAULAA 3(2-2-5) | MIALLIERIRAY; NATALAZTIN; NMSRALIAIINAREIR AL
Jazz Dance %mju LLazmsmuvqu'i'NmsJ; ﬂ1iL%ngﬂ’ﬁmgaulﬂjﬁﬂa’m%aﬁEJ; A

Fnmatin: LadALAS, Uoalrud, aufiiiy, Anveaiws, fi-aendisy,
w,ezf, meagﬁ; nsweaeulumn: LL%maéﬂ, W3lon, é’u%, ay, An
Traditional jazz dance; techniques and postures; development of
agility, flexibility, and body control; learning diverse movements;
technical vocabulary: Jazz Square, Ball Change, Step Touch, Kick

Ball Change, Pivot Turn, Chassé, Pas de Bourrée; movement

practices: Jazz Walk, Pirouette, Lunge, Leap, Kick
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77840869 | svUnlusiaund 32-2-5) | wigRadussianstait lasunwnan Tumuaniu Tumaig
Thai Traditional Dance in Ancient uwasTeyan Uiy Fimans auszelusiuni n1i w33ty angd
Concept Weawau gluviy ogsen
Thai dance repertoires inspired by ancient sites, artifacts, and
historical sources; archaeological dance sets: Dvaravati, Srivijaya,
Lopburi, Chiang Saen, Sukhothai, Ayutthaya
2.4 nguivifiuyuiinuzaunduaznsuans 9 wiaefn (mdenseduluuesnn 9 vuefn)
WY Fosedvimenlneuazmesinge | wagin A1e5UETIeITINTE INE AN DINg Y
77020269 | fiugnumslsenlusunsunanauaund | 32-2-5) | mslsserlawasiiugnilunsndananunsaund mslseulusunsusen

Fundamentals of Music Production

Software

ﬁauﬁ:ﬁmmLﬁ'mﬁgaaﬁ’mmmam@um’%sluqamn'ﬁmﬁ’mﬁa 1 Ableton
Live, FL Studio, Logic Pro X ifusu maﬁau%ﬁmﬁuﬁwﬁm@ﬂﬁugm
Aenfunisdanisides 1w Loops SoundEffect wag Processor T
ﬁugm

Basic software to produce musical works and employing popular
programs related to music production in the entertainment

industry, such as Ableton Live, FL Studio, and Logic Pro

10
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WY Fosedvimenlneuazmersenge | viddein AN U518 INTW INBLATANEDINE
77020369 | mslanupdmiudeuazmsuans 3(2-2-5) | nazuanusilurad a.a.1950 89 TRty uwmmanslaauniuseneude
Music for Media and Performing LazNITLANS B3AUTENaUNIIRLATITaAY ﬂ’li%JUé’WNﬂum%‘ madonly
Arts @um%ﬁaaﬂmﬁymﬁui’mqﬂizmﬁﬁuaﬂﬁlaLLasmiLLam
The evolution of music from the 1950s to the present day, the use
of music in media and performance, music perception, basic
musical elements, selecting music for media and performance
purposes
77020469 nsludsseensiiontin 3(2-2-5) | meine waziidgedssiivaglunislunmsasdeuasdeensual wade
Professional Voice User mimaslaaﬁaﬁuauuﬂ'm,ﬂéqLﬁ&ﬂl@?@éwgﬂﬁiyamasqﬁumwﬁ A8n1saUeY
Aoswarquados mamelawarnsiandssdmiusonnas
Anatomy and vocal range enhances phonation and emotional
expression. Proper breathing techniques support healthy
pronunciation and vocal health regulations, aiding in breath
support and voice projection for singing
77020569 msLLamﬁﬂguﬁug’m 3(2-2-5) | Mse3eunIUNGON ﬂ'm/‘f’]m’mL%’flﬁ]ﬁ’musuaﬁ;;ﬁau NIHOUARILVDS

Fundamental of Acting

TNBAAIATUSINBLAZINLD FUISTUNITLENS JUAUINTT AULTD NS
AATILAUNMTD99U AUDIIALUNITHARNT AURDINITHIALATHALANS

RGPRHE

n
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Preparation, self-understanding, physical and mental relaxation for
actors, concentration during the performance, imagination, belief,
fundamentals of play script analysis, sincerity in acting,
understanding the needs of characters, and the approach to acting
77030369 AavzmsuansdnsuimuIyaanaIw 3(2-2-5) | MSWAWIYATNAIN AT ANEnwal AovuIaNs 5asTY Taerny
Performing Arts for Personality NIEUIUNTHNHUNIIAaUZNSIERS
Development The development of personal character, speech, and public
image through the practice of performing arts
77030469 ﬁa‘dzmiLLamﬂLﬁamiﬁaugmuLaa 3(2-2-5) N1585ASTUNSAUMALLEY NSTAUIAULDINILAZAT WUIRANNSATIINS
Performing Arts for Self- WasuLUAmLLES ﬂizmumiﬁsugmuazm nsufuRn1sazAsiUNIS
understanding L%Eluéjmmaﬂ
Theatre and self-discovery; personal development through
theatre; concept of self-transformation; learning processes through
theatre; theatre practice and self-understanding
77030569 nsdanstAssmInTuALeSLaY 3(2-2-5) | MENNARLAENITETINETIAIASINNG NSATIUANTOURLIARLLAS

ARFYIN
Music and Performing Arts Project

Management

GERNGERTE ﬂ?iGTQIQVIEJLLagﬂ’ﬁ?JLﬂi?%%ﬂ’)’m@]@flﬂ’ﬁmaﬂaﬂﬂ’] NMIINBNY
AIIANITHER NISWIUVDLEUBLATINIG NITATMUASUUTEUIM NTIALAY

Uselunalasanis

12
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Concept and project creation, conceptual framework of creative
work, problem and customer need analysis, production plan,

proposal writing, financial planning, and project evaluation

77030669

WuUFUNTIANTEUTUNISHERHE

Media Production Management

3(2-2-5)

2%

mmgﬁjugmlﬁmﬁ'uqﬂﬂiaﬁm’lifﬁw‘fﬁama mmgm’meﬂﬁﬂiumi
aevhuazdane suvudlunesnievide nsduenaisnisaieri ms
U3MsTanIsnesnn

Fundamentals of video recording equipment, techniques of video
recording and editing, positioning in production units, paperwork,

and production unit management

77030769

X 5 3
NWUZIUNTEREITUASNITADAT
ARk125019

Principle of Communication and

Marketing Communication

3(2-2-5)

WnARLAYVENNSAREs MseaNsnInann Nsiennananing
mMstmuaingUszasevnanisieoasnnain anﬂiiurgﬁim N3
Lgaﬂisgl,ﬂ%@ﬂﬁ@%’]x‘iﬂ’]iﬁ@ﬁ’ﬁﬂ’ﬁﬁ]ﬁ’]ﬂ ﬂ’]i’iLﬂiW%‘J]LLﬁ%’J’NLLNuﬂWﬁ
doansniseann MyTauasUseidung

Concepts and principles of communication, marketing
communication, target market selection, objectives of marketing
communication, consumer behavior; selection of marketing
communication tools, analysis and planning of marketing

communication, measurement and evaluation

B
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WY Fosedvimenlneuazmersenge | viddein AN U518 INTW INBLATANEDINE
77030869 | MsaTvUszAUNSAMaIAILIIAR | 3(2-2-5) | waAaniseeniuulszaunis MSLAUDANALAZLIYAATNAIUIN

ﬁ%ﬂx‘lﬁii?’; LLU’JaGlﬁ%}’Nﬁiif‘; NI NN UBBDALUU LLﬁ%ﬁﬂﬂ’]iNﬁﬂ’]ULﬁ@iﬁLﬁﬂ

Design Thinking and Experience Uisaumiajéjuﬁﬁiaﬂgﬁiﬂﬂ

Creation The concept of experience design involves the presentation of a
product's value and the value it adds through creative concepts,
design planning, and product management to ensure a positive
customer experience

3) nundvAaNEs Liteandn 6  wiqein

N1 6 NUETA YSaLdNBEUINNTILIVRIRD UL

IndenSeunginla o nsegdnndegeulunminedeysn viedenseunnandugaudnwduninigluuazaieuen luuey

Recreational Dance

WY Fosedvmenlnewazmensenge | wileia A1e5UETIEITINTE INELAZA1WDINg Y

77910769 99N2Ad 3(2-2-5) ‘ﬁugmmiummé’msqq UTLNAT FUSBIATANTUTIIAITINAT
Angkalung Basic of Ankaroong, songs, singing and ensemble performing

77910869 | ungAatifletununns 200-6-2) | AnufRungRatifiefanssutiumuns msng msendidsne

ASUNAIAN NANTTUNITLAUSINLASUANUTEL
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“nuenn
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The practice of the Recreational Dance: Thai Tradition Ram Wong

dance, exercising, social dance, popular dance

77910969

vgelne
Khlui Thai

3(2-2-5)

‘WUEWUH’]iLﬂT’UQEJ UMW LVIﬂﬁﬂI‘lJﬂ’]iUiiLa\ﬁ’JﬂJ’N
Fundamentals of khlui playing, Thai classical songs, ensemble

performance techniques

77911069

ANSLAUALHYY

Commercial Dance

2(0-4-2)

MawnuuAde oy g‘dLLUUma&?uﬁwammumiw?uugﬁ guzay lan
oTuALY ﬂWiLJuéauaﬁaﬁT%Tuqmm‘vmiimL%qwmisué fdnInle
AowATH Mawwuinwenaedoulm arwiila uazmshiaueg
GRBHPIPXP!

Commercial dance styles combining elements of jazz dance, hip-
hop, cover dance, and contemporary dance, applied in
commercial industry, music videos, and concerts; development of

movement skills, confidence, and public presentation

77911169

AUAS INETUNUFIY
Fundamental of Thai Classical

Music Practice

3(2-2-5)

NN1TUIILAIITIUI UV]LW@QVLWEJ%UGTU msussmmum%lwmﬁaqum’%‘azam
ﬂ’J’]@JNIEJ'Uﬂa']EJ

Basic of Thai classical music, ensemble, basic Thai music songs,
appreciate Thai classical music, Thai classical music playing for

relaxing
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